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I

When it comes to the reflection of personal knowledge systems in the digital 
age, we need to consider the key aspects that these systems are designed 
around, and the fundamental impact of our physical senses on the way we cre-
ate and remember knowledge, which digital tools neglect in many levels. The 
Cut is a part of an ongoing research about how we generate ideas, and a state-
ment on how these ideas must be collapsed from the state of superposition of 
configurations that constitutes them, if we are to communicate them with oth-
ers. It focuses on physical techniques used for managing knowledge, including 
their characteristics, rationale, and impact on research. By exploring these as-
pects, The Cut manifests the intrinsic synergies within its subject matter.
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The Cut represents the notion that ideas are clusters of associations in fluctua-
tion and in state of superposition of configurations, fragile and undefined, and 
that it is necessary for us to collapse their cloud of possibilities into concrete 
states in order to be able to give them an outlet, communicate them to others 
and develop them further from these concrete bodies. All research is continu-
ous, malleable and in constant mutation, and the production that results from it 
is a relation between significant decisions taken, and contingent a-significant 
conditionings. That is to say, the final form of a work is as much the result of the 
author's creative decisions as of the relationship of this work with the surround-
ing spatio-temporal situation.


The content that constitutes this thesis is an extract of an ongoing research, a 
body of meanings in perpetual transformation. This quest stemmed from an 
interest in investigating the creation and use of personal knowledge systems, 
and the dynamics both advantageous and counterproductive arising from the 
use of different tools, digital and analogue. Ultimately, I am interested in explor-
ing whether the use of digital tools is changing the way we have ideas and, if 
so, in what ways. The research took an early turn towards understanding how 
we deal with knowledge physically and in analogue practices, and the effect our 
senses have on memory recording and retrieval flows, important issues in un-
derstanding how the digital tools we have developed do or do not adapt to our 
cognitive processes. From here the search expanded into the fields of cognitive 
science and neuroscience, and the exploration of systems such as Niklas Luh-
mann's Zettelkasten or Aby Warburg's library and panels, among others. In the 
process, the study of these systems generated own methodologies, which in 
turn were used in the process of the research itself, and pointed to intrinsic 
synergies of content. 


The present is the thesis of these methods, an account of their qualities, a rea-
soning behind their dynamics and a record of their effect on the formation of 
the body of research. The full research is continuously collected in an ever-
growing book whose chapters are bound together with metal rings —which we 
will call a tree-book. From it, certain segments are extracted and presented 
here in their current state, scanned from the original. This master's thesis is 
thus The Cut, the cut in the continuous growth of this book, which will be pre-
sented in its entirety in the exhibition before the jury.  

Introduction

A master thesis Cut
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This Master's thesis therefore focuses only on a selection of chapters from 
the book behind it, namely on those describing the methods used in the re-
search: 

	 	 M — Punchers

	 	 M — The Concept Map

	 	 M — Heat Maps

	 	 M — Index Cards

	 	 M — The Notebook 


These topics are sufficient in themselves to discuss the methods per se. To 
assist the chapters on methods, the appendix Growing a book is also extract-
ed, as it explains the system of formation and containment of all research, 
which is also, after all, one of the methods. To explain the relationship be-
tween The Cut and the tree-book already mentioned in this appendix, it is 
considered necessary to present the chapter on the concept of The Cut as 
well, and to give context to the topics covered, the foreword Akhet, Peret, 
Shemu, which names the different sections that encompass the research as a 
whole, and the chapter summarising the intentions of the research and the 
different topics covered, The research. Finally, the Note to the reader explains 
the citations in scanned format of the originals and the cross-references —
which are the language of the entire tree-book. 


Since all these chapters of the tree-book are scanned and presented in this 
thesis as they are in the body of the original book, scanned directly from it, 
the page numbers in them have no continuity between chapters —the original 
location of the extracted chapters can be seen in the table of contents on the 
next page. Similarly, cross-references in the text, which have the form ——> 
sometimes refer to ghost pages that exist in the original book, but are not 
accessible in the Master's thesis. Some references however lead to pages 
that are present, as they are part of the extracted chapters. This is important 
within the concept of the work, which is explained in detail in the chapters on 
The Cut and Growing a book, as mentioned above. The reader will find that 
some concepts named in the text are not explained further, as they are intro-
duced in earlier chapters of the original book, which are not included in this 
thesis. This is a conscious decision. Those references are however not neces-
sary to understand or judge the content of the Master's thesis itself. Please 
see attached the complete table of contents of the tree-book, in which one 
can see which chapters are part of the Master’s thesis. 

Figure by Maximilian Gallo
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