
E x h i b i t i o n s
Viewing and 

making as an 
a/r/tographer

are not Books
Chloë Lalonde



Exhibitions are not Books: 
Viewing and making as an a/r/tographer

Written component master thesis
Submitted in partial fulfilment of the
 requirements for the degree of 
Master of Arts (MA) at the 
University of Applied Arts Vienna, 
Institute of Fine Arts and Media

Chloë Lalonde
Matriculation number: 12139593
Vienna, May 9 2023

Programme number: S 066 776
Study programme: Art & Science 
Supervisor: Univ-Prof. Julienne Lorz, 
Expanded Museum Studies







To Louise, for being Louise,
Montreal, for being Montreal, 
and Vienna, for being Vienna.

Thank you, Malashree, Charlotte, Els, Lucie, Jannis,
Francesco, Márton, Karl and my other friends and 
colleagues in Vienna and the department of Art & 
Science for their support, reminding me that I have 
a body and I live in a city. No dinner party could ever 
express my love and gratitude for each and every 
one of you. 

Thank you Gerda, Brishty, Valerie, Martin, Julienne, 
Caroline and Virgil for their mentorship, feedback 
and guidance. 





introduction Ԑ
reading this publication ԗ
part oneտ groundwork for artistic research ԙ

on whiteness and defining mζ positionalitζ ԏԎ
revisiting culturallζ responsive pedagogζ ԏԗ
revisiting AՍRՍTographζ ԏԙ
teαts for accessible Eαhibition making Ԑԓ
on the lens with which I look through ԒԎ
on The Eαhibition ԰ The Book as mediums ԒԐ

part twoտ viewing Art and Art writing ԓԖ
on viewingջ readingջ and writing Eαhibitions ԓԗ
on թobjectivitζժ and թsubjectivitζժ in Art writing ԓԙ
on aesthetic responseջ poetic inquirζ and notetaking Ԕԓ

reflection on viewing studies ԖԐ

part threeտ Art making ԗԘ
sζnaesthesiaջ it doesnժt matter ԗԙ
on Practice and painting ԘԒ
remember ζou have a bodζջ remember ζou live in a citζ ԙԐ

part fourտ Exhibition making ԏԎԎ
on the student curatorial eαperience ԏԎԏ
a proposal for a duo Eαhibition ԏԎԔ
on the realitζ of room allocation for masterժs thesisջ ԏԎԘ
soft guidelines for making eαhibitions that are not Books ԏԏԏ

conclusion ԏԏԓ
annex ԏԏԙ

viewing studies ԏԐԎ
inՑsitu notes ԰ eα situ reflections ԏԐԏ
inՑsitu onlζ ԏԒԗ
eαՑsitu onlζ ԏԓԎ

acknowledgements ԏԓԙ
inՑtext references by medium ԏԔԏ



inʹͅod΃cʹion

ՍEαhibitions are not Booksտ viewing ԰ making as an
AՍRՍTographerՍջ assumes The Eαhibition to be a third place
and a place of learning outside of traditional western
academic sζstemsւ notablζ as it differs from that of a Bookռ

Turning to AՍRՍTographζջ an entangled Practice of being an
Artistջ Researcherջ and Teacher Իor Artist and Cultural
WorkerԼջ and Art writingջ mζ artistic research attempts to
transform embodied knowledge and record it tangiblζ in
two accessible mediumsջ an Eαhibition and a Bookռ

The Bookջ this thesis publicationջ embraces the print
medium bζ eαperimenting with alternative and accessible
forms of teαt formattingռ It serves to articulate mζ thoughts
on the Eαhibition as a medium through embodimentռ

As a third place at the forefront of the Art worldջ where an
Eαhibition occurs changes everζthingջ overshadowed bζ
private profitՑoriented organisationsջ social affiliationsջ
institutional politicsջ tourismս These spaces are sometimes
phζsicallζ and conceptuallζ inaccessible to the general
public and the Artists that depend on themռ I see The
Eαhibition as a place of learning outside of the classroom
where knowledge can be shared in a format beζond
languageռ Such a third place requires both phζsical and
conceptual accessibilitζռ

The Eαhibition space itself often speaks louder than the
Work within itռ Sometimes I am so distracted bζ the colour
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of the wallsջ the flow of the peopleջ the availabilitζ of teαtջ
that I am not thinking about the Artworkջ but how the
space dictates mζ eαperience of itռ

I long for Eαhibitions that speak for themselvesջ Eαhibitions
that do not need to be readջ but demand to be heardռ
Eαhibitions that screamջ that take up spaceջ that demand to
be feltջ to be eαperiencedռ

Can Eαhibition spaces ever trulζ be third spaces if theζ are
not accessible to everζoneջ if theζ are not intersectionalԵ If
the space is too noisζջ too brightջ and not barrierՑfreeԵ
How was an Artistժs Practice communicatedԵ What storζ is
being toldԵ What is being learnedԵ How are Cultural
Workers trained to facilitate the activation of an Eαhibition
spaceԵ What is assumedԵ What was overlookedԵ

Are there sign language interpretersԵ AudioՑguidesԵ
Interactive WorkԵ Space to move aroundԵ Space to sit
downԵ Are these accessibilitζ features advertisedջ made
actuallζ accessibleԵ

How do people know that theζ are availableԵ Do theζ have
to make a phone callԵ Write an emailԵ Or can theζ eαpect
such essential services to be readilζ available on handջ
during a spontaneous visitԵ Who is the target audienceԵ
Where is it locatedԵ What language is the most prevalent in
communicationԵ What colours are the wallsԵ

I pose these questions as a waζ to frame mζ querζջ hold
them in ζour mind throughoutռ

Ԓ



I eαplore how knowledge can be articulated in different
mediumsջ I eαplore the tactile qualities of this articulation
bζ leaning into the mediums of The Eαhibition and The
Bookջ drawing out how the tζpe of knowledge theζ can
conveζ cannot be compared but holds the same weightռ

Throughout this teαtջ a metaphorical thread connects ideas
of showing and telling attributed to language Իthe written
and spoken wordԼ and the visualռ The foundations of
language impact knowledge sharing in the Art worldջ and
the use of the visual to communicate without wordsռ But
what then is left behind bζ the visual worldԵ The practical
component of mζ thesis seeks to communicate an
eαperience beζond cohesiveջ linear languageռ

If mζ artistic research is successfulջ mζ reading and
listening audience should have an embodied understanding
of what to eαpect from mζ Workջ which seeks to put the
ideas I bring forth about Eαhibition making into Practiceռ

Entering mζ installationջ once again assuming The
Eαhibition as a third placeջ should not require readingջ or
additional interpretation of anζ kindռ Although teαtջ in the
form of this thesisջ is available to all those interestedջ for
further readingջ or listeningռ The installation assumes
overstimulation and provides accommodationsջ water and
something to satisfζ small hungersռ

It is an installationջ in an Eαhibition spaceռ But it is also an
Eαhibitionջ an Eαhibition of that installationջ embodζing an

ԓ



artistic research Practice rooted in sζnaesthesia that does
not matterռ

From mζ handsջ to ζoursջ mζ mind to ζoursջ mζ bodζ to
ζoursռ Just remember that we both have bodies and that I
live in a citζռ At the time I am writing thisջ I live in and
between two cities actuallζռ And ζou might also live in a
citζջ or ζou might notջ it doesnժt matterռ But at the moment
ζou are in the installationջ remember that ζou have a bodζջ
and remember that ζou are in a citζռ

Part oneջ Groundwork for artistic researchջ begins with an
essaζ on whiteness and positionalitζջ proposing culturallζ
responsive pedagogζ and AՍRՍTographζ as useful tools for
Working and Practisingռ To further clarifζ the lens with
which I look throughջ I invite Readersջ Viewers and
Listeners to engage with a selection of teαts for accessible
Eαhibition making that have helped me define the mediums
of The Eαhibition and The Bookռ

Part twoջ viewing Art and Art writingջ considers various
թobjectiveժ and թsubjectiveժ methods of viewingջ reading and
writing about Eαhibitionsջ referring to eαcerpts of inՑsitu
and eαՑsitu pieces of writing from viewing studies that are
included in the anneαռ

Part threeջ Art makingջ outlines mζ Art Practice and the
approaches I have taken to making an immersive
installation of a drawing titled Սremember ζou have a bodζջ
remember ζou live in a citζՍռ Part three is divided into two
sub partsւ թhow I am doing itժ and թwhat I am doingժռ Bζ
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putting the ֭how֭ before the ֭what ջ֭ I cue ζouջ The Viewerջ
The Readerջ and The Listenerջ into mζ thought processռ You
follow mζ Art Practiceջ carrζing the lens with which I look
through and thenջ togetherջ we confront The Workռ

Part fourջ Exhibition makingջ outlines the importance of
collaboration and the realities of confronting The Eαhibition
and The Book as mediums for personal Practice within
institutional frameworksռ The installation I have made was
meant to be eαhibited as a solo or duo showռ The process
of room allocation at the universitζ restricts this and at the
moment I am writing thisջ the eαhibiting circumstances of
mζ installation are unclear to meռ
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ͅeading ʹhiͣ ̻΃blicaʹion

I invite ζou to listen along to the audio transcription as ζou
readջ or ζou can choose to read or listen aloneռ If ζou are
listening to meջ I am reading following the table of contents
and I will draw out certain elementsջ like keζwords and
references as theζ come upռ

I am trζing to articulate an idea without separating aspects
of mζ personal Practice and personalitζռ I am trζing to
show ζouջ not tell ζouռ

What I require from ζouջ dear Readerջ Listener and Viewerջ
is opennessռ Knowing is not an isolated processռ But in
some waζsջ this has been a oneՑsided conversationջ
between mζself and other mediumsռ I seek dialogueջ
collaborationջ and conversationռ

Further leaning into The Bookջ considering approaches to
designing this thesis publicationջ I have written a short
stζle guide to facilitate ζour readingռ

Accessibilitζ guidelines recommend a font siύe of ԏԖpα or
largerջ using a font without serifsջ and including emphasis
without italicisingռ I include notes inՑteαt in greζ with
square brackets Ի Խ Կ Լ to delineate personal commentarζ
that I think is necessarζ to includeջ but side tracks mζ
pointռ I also use square brackets to suggest two or more
equivalent word options separated bζ a slash Ի Խ Ս Կ Լռ I use
parentheses Ի Լ for citation and to give eαamples Իieջ
pronunciationԼռ Double quotation marks Ի ծ կ Լ are used for
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quotes and to delineate a word as an object in a sentenceռ
Some parts of quotes are underlinedջ this is mζ emphasisռ
Individual quotation marks Ի թ ժ Լ are used to indicate
saζingsջ terms of phrases or supposed truths that I donժt
necessarilζ agree withջ if I was speaking to ζou in person
using these words I would make quotation marks with mζ
handsջ also known as air quotesջ to delineate change of
tone towards sarcasmջ satire or criticismռ Slashes at the
beginning and end of a series of words Ի Ս Ս Լ indicate the
name of a publicationջ teαtջ Bookջ essaζջ articleջ podcastջ
Eαhibition and so onռ Asteriαis Ի ֭ Լ are used for emphasisռ
Words that are bolded and footnoted are definedռ When
referring to authorsջ I first use their full names and follow bζ
their first nameջ opting for their preference Իpen nameջ
personal nameԼ if it was indicated in mζ researchռ

The words ծEαhibitionկջ ծBookկջ ծArtկջ ծArtworkկջ ծWorkկջ
ծPracticeկ and anζ ԽprofessionsՍrolesԿջ which includes
identifiers such as ծLearnerկջ ծViewerկջ ծReaderկջ ծListenerկջ
are capitalised throughoutջ unless theζ are mentioned in a
quote from another teαtռ Actsջ such as ծviewingկջ ծreadingկջ
ծwritingկջ ծworkingկջ ծmakingկջ and ծpractisingկջ are not
capitalisedռ I am also not capitalising the names of western
languages and institutions when theζ come up in an
attempt to highlight the priorities of this artistic researchռ
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on whiteness and defining my positionality

To help ζou understand further about where I am coming
fromջ allow me to introduce mζselfռ The first names mζ
parents gave me are Chloë and Paigeջ the surnames I
inherited are Finn and Lalondeռ

I was born into a womanժs bodζռ I do not hate itջ I do not
seek to changeռ I acknowledge that I have been socialised
as female and that I am perceived as femaleռ But the idea
of this makes me uncomfortable and this discomfort
associated with bodies is sζmptomatic of dζsmorphia and
dζsphoriaռ

I am a white multidisciplinarζ Artist and Cultural Workerԏ

born in Tiohtiàտke Իsaζւ jioՑjiaՑgehԼ Ս Mooniζang Ս Montrealջ
raised in soՑcalled Laval Ս île jesus Ս թjardin de montréalժջ
Turtle Islandջ soՑcalled canadaռ I grew up on the stolen
lands of the Kanienժkeháտka Իsaζւ ganՑiՑenneՑgehՑhaՑgaԼջ
one of manζ Indigenous Nations of Turtle Islandռ Laterջ I
attended concordia universitζ on the same landsջ where I
studied Art education and anthropologζռ

This is importantջ because mζ familζ historζ is directlζ
entangled with the genocide of the Kanienժkeháտka Nationռ
Fortunatelζջ as I see it anζwaζջ mζ first ancestor to set foot

ԏ The term ծCultural Workժ includes anζ Work related to the broad
scheme of the cultural worldջ this includes everζ element of societζ that
is not specificallζ Artջ including Teaching and Researchingռ In this regardջ
I will often be using the term ծCultural Workerկ in eαchange with
Researcher and Teacherռ
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on Turtle Islandժs soil was murdered after his settlementջ
and unfortunatelζջ he was martζred Ց much documentation
attests to thisջ including a monument on the west island of
montreal and a painting bζ a professor at concordia which
is part of the montreal museum of fine Artժs collection of
contemporarζ Artռ

Where one is livingջ working and practisingջ where a person
is fromջ changes the waζ theζ know and understand thingsջ
affecting their waζ of working and practisingռ In choosing
to continue mζ studies in viennaջ austriaջ I chose to move
awaζ from the decolonisation discourse prevalent in mζ
north american circlesռ

Since I have been old enough to Work2 and luckζ enough
to Work jobs I want to Workջ I have worked as an Art
Teacher in various communitζ centresջ a Writerջ writing
various tζpes of teαts associated with Art for various
publicationsջ often rooted in aesthetic responseջ an Editor
and sometimesջ a Designerռ All these roles can fit neatlζ
under the label of Cultural Workռ

The waζ I see itջ teaching supposes hierarchζջ unless it is
structured horiύontallζ which would be a deliberate
pedagogical act on behalf of the Teacherջ and thus the
horiύontal structure still has its roots in a hierarchζռ
Whereas mediation encourages and facilitates dialogueջ an
eαchange of ideas between people and mediumsռ

2 The word ծWorkկ implies paidջ emotional or mental labourռ
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In ՍWhite Women Teaching White Women about White
Privilegeջ Race Cogniύance and Social Actionտ toward a
pedagogical pragmaticsՍջ written in collaboration bζ Diane
Gillespieջ Leslie Ashbaugh and Joann DeFioreջ Joann writes
of her eαperience being othered bζ her white female
students as a first generation Italian immigrantռ Her student
eαplained that theζ were able to justifζ Joannժs antiՑracist
teaching material due to her dark curlζ hair and ethnicitζռ
Reading this I felt a sensation of absurditζջ cringeջ a lump in
mζ throatռ

I have a similar eαperienceջ in that mζ hair colour makes me
aware that I am often the onlζ redՑhaired person in a roomռ
This is also mζ onlζ eαperience of feeling otheredռ I have an
awareness thatջ like the colour of some peopleժs skinջ mζ
hair makes me visiblζ differentռ I often forget mζ hair colour
is bright redջ some mirrors and some lighting make it look
differentջ and I have never reallζ seen what mζ hair looks
like outside in the sunռ The brightness of mζ hairջ when I
notice itջ shocks meռ I in no waζ wish to equate these
eαperiences of othering at allջ let me be clearռ I
acknowledge that this is not a sζnonζmousջ nor a parallel
eαperience to sζstemic oppression and racismռ But it is an
awareness I carrζ with me and have learned fromռ Mζ
interest in the visual was the starting point for learning
more about what is not so visibleւ How historicalջ political
and economic factors are embodied in social and cultural
codes and normsջ from the languages we speak to how we
approach our relationships with educationջ the communitζ
and working environments and the construction of raceռ
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The impact of these structures are embodied in what I am
doingջ and in who I am because of mζ white privilegeռ How
do these eαperiences contribute to who I amջ and how can
I use this awareness to decolonise the waζ I Work and
Practice3ջ as an Artist and Cultural WorkerԵ How can I give
all of mζself to this conversationԵ

In ՍThe Color of Supremacζտ Beζond the discourse of թwhite
privilegeժՍջ Zeus Leonardo promotes the rigorous
eαamination of white supremacζջ or the analζsis of white
racial domination in addition to studζing white privilegeռ
Quoting Eduardo BonillaՑSilvaջ Zeus writesւ

ծթWe live in a condition where racism thrives absent of
racistsժ ԽսԿ There must be an alternative eαplanationտ in
generalջ whites recreate their own racial supremacζջ
despite good intentionsռկ ՄZeus Leonardoջ ԏԓԓՅ

How do I recreate mζ own racial supremacζԵ If I do not
assume responsibilitζ for the historζ of white supremacζ in
mζ Work as an Artistջ Research and Teacherջ who willԵ

ծTo the eαtent that racial supremacζ is taught to white
studentsջ it is pedagogicalռ Insofar as it is pedagogicalջ
there is the possibilitζ of criticallζ reflecting on its
flows in order to disrupt themռ The hidden curriculum
of whiteness saturates everζdaζ school life and one of
the first steps to articulating its features is coming to

3 ծPracticeկ here implies personal artistic Workջ the application of
methods and ideasջ that is unpaid and rooted in a habitualջ intentional
waζ of beingռ
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terms with its specific modes of discourse ԽսԿ state
sponsored curricula fail to encourage students of all
racial backgrounds to critique white dominationռ In
other wordsջ schools maζ teach white students to
naturalise their unearned privilegesջ but theζ also
willinglζ participate in such discoursesջ which
maintains their sense of humanitζռկ ՄZeus Leonardoջ
ԏԓԓՅ

In ՍCan White People Ever Be RadicalԵՍ an article written bζ
Zarina Muhammad ՄZMՅ of The White Pubeջ ZM
demonstrates eαactlζ what Zeus is getting at in the quote
aboveւ these places and sζstems are rooted in white waζs
of knowing and theζ will not disappearջ there is onlζ
changing the waζ theζ Workռ

The article argues that whiteness eαists in a powerful
centre that producesջ sustains and maintains dominant
western cultureռ In contrastջ radicalitζ is generated at the
margins and produces new and alternative cultural forms
through subverting dominant cultureռ ZM argues that white
Artists cannot be radical because their access to power
prevents them from achieving the necessarζ instabilitζ for
radicalitζ to be possibleռ Theζ are limited to reproducing
power and reconditioning things in the service of powerռ

Dismantling these sζstems and making spaces for
intersectionalջ accessible waζs of working and practising
as a white personջ is not a radical actռ It is an act of
common human decencζ Ց acknowledging the oppression
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perpetrated bζ white western frameworks and making sure
ζou Work differentlζջ in opposition toռ

What I have learnedջ as a white Artist and Cultural Worker
engaging in decolonisation and antiՑracismջ is that if ζou
donժt feel uncomfortableջ it isnժt workingռ If there is no
discomfort there is no changeռ

I aim to communicate an Artistժs Work to the general public
through conversationռ Mζ writing Practice is one that
facilitates mζ own knowing of the worldջ and it gives me an
outlet to share with othersռ Sometimes I am in touch with
the Artistժs directlζջ other times I do mζ own researchռ
When possibleջ I choose to Work with pieces that I have an
interest in knowing more aboutջ sometimes I hold a biasջ
which is onlζ naturalռ But I do not onlζ engage with Work
that comes naturallζ to meռ I push mζself out of mζ comfort
ύone so I can engage with Art Workԓ and topics that I do
not necessarilζ understandռ

Mζ time in vienna has been the onlζ time I was not
engaged with mζ entire Practice as an Artist and Cultural
Workerռ I was not reallζ workingջ sure I had some
shortՑterm freelance writing contractsռ But I was not
teaching activelζ for the first time since I started teachingռ
This time has allowed me to develop mζ artistic Practiceջ
reflecting on Eαhibitions I encounter through mζ studiesջ in
classesջ socialising with mζ peers and tourismռ
ԓ Bζ the words ծArt Workկ I implζ paid Work in the Arts of anζ capacitζռ
You can be an Art Workerջ who makes an Artworkջ or ζou can be an Art
Workerջ or Cultural Workerջ who facilitates the creation and distribution of
Artworksռ
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Mζ interest in The Eαhibition as a medium stems from a
desire to have conversations and share knowledge in a
place outside of the western capitalist sζstemռ This is not
to saζ that the westernջ capitalist sζstem does not affect
Eαhibition spacesջ because it reallζ doesռ But
fundamentallζջ The Eαhibition as a mediumջ though rooted
in these constructsջ can and should eαist independentlζ
from itռ

The Eαhibition allows for possibilitζջ outside of the
institutionջ the museumջ the schoolջ outside of state funded
projectsս outside of traditional western academic waζs of
knowingջ learningջ and sharing informationս

To answer a question I posed earlierջ quoting Zeus
Leonardoւ I recreate mζ own racial supremacζ bζ taking up
too much spaceռ

Recentlζ I have become verζ comfortable with being verζ
honest and openջ what was once uncomfortable to me has
become verζ comfortableռ This is also something I need to
keep in check in order to respect mζ peersժ boundaries and
energζ levelsռ Engaging with this while developing mζ
Practice as an Artist and Cultural Worker is what I will be
juggling for the rest of mζ lifeռ It is necessarζ Workռ
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revisiting culturally responsive pedagogy

The white women writing about teaching white women
about white privilege Իsee Diane Gillespie et alռԼ highlight
the importance of storζtelling and narrative methodologζ
as a tool for pedagogic reflectionւ Storζtelling and narrative
methodologζ ծallows for the discoverζ of new meanings in
past actionsւ these new meanings can then evoke new
possibilities for future actionռկ ՄԐԒԘՅ

Situated within culturallζ responsive pedagogζջ storζtelling
and narrative methodologies make space for different waζs
of knowing and skill sharingռ It allows students and
Learners to make space for themselves in anζ dialogueռ

Culturallζ responsive pedagogζ is an essential tool for
working as an Artistջ Researcher and Teacherռ During mζ
first ζear of studζing Art educationջ a reflection on
culturallζ responsive pedagogζ was assigned to small
groupsռ Speaking to the subjectջ we cited the followingջ
culturallζ responsive pedagogζ is defined in the ԐԎԏԐ
ontario ministrζ of education as ծteaching that recogniύes
that all students learn differentlζ due to the differences
connected to backgroundջ languageջ familζ structure and
social or cultural identitζջ acknowledging cultural
uniqueness of each studentջ nurturing and facilitating
effective conditions for learningռկ

Culturallζ responsive teaching strategies aim to include a
varietζ of materials and time frames for diverse learnersջ
and aim to involve students and their families as much as
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possible bζ definingջ open discussionsջ and peerՑteachingռ
Opting for virtual speakers on niche subjectsջ teamՑbased
projects and storζtellingռ Culturallζ responsive pedagogζ
demands for accessibilitζռ And in order for something to be
trulζ accessibleջ it must be phζsicallζ barrierՑfreeջ
accepting of all bodies and open to diverse waζs and
eαpressions of knowingռ It is intersectionalջ therefore it
must also be decolonialջ deՑcentre the white gaύe and
prioritise deeply rooted5 voicesռ

Ԕ Sundus Abdul Hadi uses the words ծdeeply rootedկ to counter whiteness and
the ծlimits of the colonial construct while using the english languageկջ including
and acknowledging ծthe multiplicities of ethnicities who are connected not just
through struggleջ but through deeplζ rooted ancient identitiesջ familiar spiritsջ
and shared eαperiences of resistance to white supremacζ and colonialismկջ
while opposing other sζnonζms for being placedջ or valued in an inferior
position to whiteness Իsuch as the terms Blackջ Indigenousջ and PeopleՑof
ColourԼռ I will be using Sundusժ term throughout mζ thesis in this regardռ
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revisiting AՍRՍTography

AՍRՍTographζջ a term developed bζ Rita Irwin in ԐԎԎԔջ
describes a waζ of working and practising beζond western
notions of թrationalժջ թsubjectiveՑobjectiveժ knowledgeռ
AՍRՍTographζ as a word is rooted in the western academic
sζstemջ coined bζ a white researcher in british columbiaջ
canadaջ but attempts to move beζond it to define a
process of embodimentջ of beingՑwithջ of
moreՑthanՑhuman6 waζs of knowingռ

In the articleջ ՍAՍrՍtographζ as an Ethics of EmbodimentՍջ
Lisa La Jevic and Stephanie Springgaζ discuss
AՍRՍTographζ as an ArtՑbasedջ interdisciplinarζ research
methodologζջ where distinctions between Artistջ
Researcherջ and Teacher blurռ AՍRՍTographζ is an
embodied Practice of being an Artistջ Researcher and
Teacherռ Engaging with ethicsջ positionalitζ and drawing
from feminist cultural theorζ theζ write of the bodζ as
beingՑwithջ citing Nikki Sullivanժs ՍBeingջ thinking and
writing withՍւ
Ԗ This term ծmoreՑthanՑhumanկ is derived from mζ privilege of studζing Art
and social sciencesջ though mζ abilitζ to cite it now escapes meռ I believe it is
no botherջ as quite simplζ putջ a more than human approach to knowing the
world includes ֭everζ֭ ֭thing֭ that is more than humanջ and thus encourages a
person engaging with these words to considerւ

ԏռ What does it mean to be humanԵ
Ԑռ And whζ not use the words ծhuman and not humanկ instead of ծmore than
humanկԵ

After some considerationջ a person with no prior engagement with
ծmoreՑthanՑhumanկ critical theorζ can come to the conclusion that these
words mean to include everζthingռ Everζ thing that is humanջ everζ thing that
is not humanռ A moreՑthanՑhuman approach has now come to mean an
awareness that multitudes of things eαist outside of ζouռ
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ծto be a bodζ is to be with other bodiesջ to touchջ to
encounterջ and to be eαposedռ ԽսԿ it is the relationalitζ
between bodies that creates a particular
understanding of shared eαistenceռկ ՄLisa La Jevic and
Stephanie Springgaζջ ԖԙՅ

ծNo conversation starts from ύero ԽռռռԿ our wordsջ
which are never ours aloneջ are alwaζs alreadζ
թappeals to moveջ to be movedջ together ԽռռռԿ each
wasՍis movedջ touchedջ inspiredջ angeredջ comfortedջ
called forthջ bζ the thoughtsջ the wordsջ the verζ
beingՑthere of the othersռ And these thoughtsջ these
wordsջ bore the trace of other encountersջ other
eαposuresջ other touchesջ not onlζ too numerous to
mention but never presentջ althoughջ of courseջ never
absent eitherռկ ՄNikki Sullivanջ ԔԔՅ

Nikki Sullivan suggests a storζ or a mζth as theζ call itջ to
enact the singularՑpluralռ The waζ in which individuals are
alike but retain their individualitζջ and howջ even in
communitζջ the individual voice is neededռ AՍRՍTographζ as
research methodologζ embodies this notionջ challenging
western academic traditional research methods in favour of
a Practice drawn from the liminal spaces between Artistջ
Researcher and Teacherռ It is a nonlinear processջ and
innatelζ requires an ebb and flowջ a dialogueռ

Mζ application of AՍRՍTographζ engages mζ eαperiences
making Art with mζ eαperiences working in Eαhibition
spaces as a Facilitatorջ Curatorջ Mediator and Art Educatorջ
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as well mζ eαperiences teaching painting and drawing at
communitζ centresջ and mζ eαperiences writing about
eαhibitions and working in publication designռ Identifζing
the spaces between these identitiesջ clearlζ separating
themջ is not an easζ taskռ

Mζ eαperiences as an Artistջ Researcher and Teacher have
led me to be committed to promoting sustainabilitζ in the
Artsջ specificallζ in Art makingջ that surpasses reusing
թtrashժ in Art lessons Իieջ creating crafts with common
recζcling paper and plastic wasteԼռ

I strive to deepen not onlζ mζ own understanding of Art
materialsջ but mζ Learners7ջ bζ diving into a direct material
approachջ specificallζ returning to the fundamental
techniques of paper making and weaving as the foundation
of most painting and drawing projectsջ which I have
recentlζ decided to refer to as a slow painting Practice Իsee
part threeտ Art makingջ on Practice and paintingԼռ

While mζ personal Practice as an AՍRՍTographer is
grounded in the question of access to materialջ mζ
involvement in Cultural Workջ the mediation and facilitation
of Eαhibitions in contemporarζ Art spaces Իincluding but
not limited to guided toursջ workshopsջ curating and writing
projects as theζ relate to EαhibitionsԼջ centres the
accessible and refleαive nature of aesthetic response in a
varietζ of formsռ When engaging with an Artworkջ or an

7 թLearnersժ is a word Communitζ Art Educators are taught to use to refer
to students that are not actuallζ their ծstudentsկջ as communitζ spaces
forgo the usual studentՑteacher hierarchζռ
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Artistժs larger bodζ of Workջ I attempt to step into their
positionalitζ with mζ Learnersջ using the Artistժs Practice as
a lens to see the worldջ falling within a culturallζ responsive
pedagogζ and a pedagogζ of movementռ

I believe that Art should not onlζ be accessible in its
materialsջ but fundamentallζջ sociallζ and culturallζջ beζond
whether or not an event is free of charge and phζsicallζ
accessible to those with reduced mobilitζռ If it is not the
caseջ I see such happenings as being grounded firmlζ in
white colonialջ oppressive structuresջ or traditional western
waζs of knowingռ

The waζ such an event ՄEαhibitionջ workshopջ Art lessonջ
etcռԼ is communicated in writing should also be accessibleռ
And in other wordsջ I believe Art communication ՄArt
writingջ lesson planningջ guided toursջ etcռԼ should surpass
the need to relζ on complicated critical socialջ cultural and
scientific theories inaccessible to those that maζ not have
had the privilege to studζ themռ

Classifζing a subject as falling within the categorζ of Artistջ
Researcher or Teacher is nearlζ impossibleռ For Artistsջ
Researchers and Teachersջ or Artists and Cultural Workersջ
like mζselfջ eαperiences under one identitζ alwaζs feed the
otherռ It is hard to define within traditional academic
frameworks for this reason as well Ց it eαists beζond itռ

Whenever possible I trζ to engage all parts of mζself in mζ
Workռ As an Artistջ I am a maker of Artռ As a Teacher and
Cultural Workerջ I think about the conteαt in which mζ Art is
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received bζ others and how to activate itռ As a Researcherջ
I never stop seeking and producing informationջ which I
then absorb as an Artist and make with in mindռ As a
Teacherջ I bring what I have learned to mζ interactions with
Learnersռ As an Artist and Researcherջ I too am a Learnerռ
Sometimes I am a Teacher and a Learner at the same timeռ
As an Artistջ I engage with mζself as a performer of
teaching and researchingռ I perform the rolesջ the act of
makingջ the act of Art workingջ the act of teachingռ

Սsurface tension Ց awaζՑfromՑkeζboard orւ theζժre workingջ
their workԽՑingԿջ theζire workՑing ԵՍջ is the convoluted
name I have given to a time where mζ Practice was entirelζ
fiαated on weaving and workingռ I was working Իteachingջ
facilitatingջ editingջ writing and producingԼ more than I was
practisingռ With the name of this piece I hope to place an
emphasis on the waζ in which language and sζntaα can
change meaningռ The Work is mineջ I am doing it Ց I am
working Ց but what does it mean to WorkԵ The distinction
between these various tζpes of Work became more and
more unclear to me as theζ were all happening at onceջ
drawing a tension between Art and Workռ On Work breaks I
would weaveջ awaζՑfromՑkeζboardջ while listening to
podcasts Ց trζing to build up a canvas to paint onռ

Mζ approach to interacting with Eαhibitions becomes that
of an AՍRՍTographerւ I take an AՍRՍTographical approach to
viewing and making Eαhibitionsռ The identities of Artistջ
Researcher and Teacher feed each other in a series of
interconnectedջ cζclical spiralsջ but not overlapped circlesջ
not a venn diagramռ
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Bζ having revisited culturallζ responsive pedagogζ and
AՍRՍTographζ I hope to further clarifζ the lens with which I
look through as I approach several Books about
accessibilitζջ visibilitζջ care and decolonisation in the Artsռ

texts for accessible Exhibition making

ՍTake Care of Your Selfջ The Art and Cultures of Care and
LiberationՍջ written bζ Sundus Abdul Hadiջ is derived from
her thesis Work in concordia universitζժs masters
programme in media studiesռ Sundus is interested in ծthe
creation of safe spaces to convene in the presence of art
and communitζջ engaged in conversations on
decoloniύationջ selfՑcareջ and empowerment and with care
at its coreռկ Since writing the Bookջ she has opened a
bookstore in montreal as her collectiveջ WE ARE THE
MEDIUMժs headquartersռ

Sundus discusses the use of language in reclaiming
identities in the conteαt of oppressionջ and suggests that
using different words and creating new narratives can help
to dismantle colonial constructs Իsee footnote Ԕջ deeplζ
rootedԼռ
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For Art to reach its potential in promoting care and
wellՑbeingջ for The Eαhibition to be a third place8ջ it must
be accessible and independent from the colonial constructռ
Sundus emphasises the importance of decolonial and
intentional care Practices that resist sζstems of oppression
in her reflection of her own eαperience curating an
Eαhibitionռ Sundus maintained the authenticitζ of the
Artistsժ voicesջ allowing their eαperiences and eαpressions
to speak for themselvesջ rather than being impacted bζ a
curatorial statementռ Creating a cohesive narrative around
the Works in The Eαhibitionջ and taking The Viewer on a
journeζ through the diverse stories embedded in the Art is
keζ to careՑfull curatingռ Sundus defines careՑfull curation
as ծan approach where compleα issues are invoked with a
goal that a collective convening might lead to an
empowering or transformative eαperienceկ and ծa reminder
to be selfՑaware of the roles ՆCultural Workers plaζԿ in
perpetuating problematic sζstematic tropesռկ ՄSundus
Abdul Hadiջ ԏԎԖ՞ԏԎԗՅ

Her Work has encouraged me to reconsider mζ own use of
languageջ looking at the root of words and their
capitalisationsջ and the waζ in which I engage with
Eαhibitions as an Artist and Cultural Workerռ An embodied
understanding of the impact of the curatorial statement on

Ԙ In sociologζ the ծthird placeկ is defined as a place outside of the home
or school where an individual feels part of a communitζջ safe to be
themselvesռ Third spaces varζ per individualջ some theorists suggest it is
in fact the location of culture in a societζ Ց somewhere between the
home Իfirst placeԼ and school Իsecond placeԼռ Other third spaces include
shopping mallsջ barsջ communitζ centresջ churchesջ barber shopsջ
salonsջ etcռ
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anζ given Eαhibition has informed the underlζing point of
mζ thesisւ Eαhibitions are not Booksռ The Works of Art in an
Eαhibition are not akin to illustrations in a Bookռ

Carolζn Laύard is an american Artist and Activist who
Works withջ and through chronic illnessռ ՍAccessibilitζ in
the Artsտ A Promise and a PracticeՍ is a phζsical and audio
Book that lists eαactlζ what Eαhibition spaces can do to be
the most accessible to their Audiencesռ Her comprehensive
list of accommodations covers sign language
interpretationջ audio descriptionջ chemical sensitivitζ and
air qualitζջ childcareջ closed captionsջ communicationջ
consentջ content warningsջ food and dietarζ restrictionsջ
harm reduction and overdose protectionջ image captions
for web accessibilitζջ lighting and flash recordingջ live
streaming eventsջ mobilitζջ personal care assistants and
service animalsջ restroomsջ seatingջ sensorζ roomsջ sliding
scales and economic justiceջ teαtջ touch tours and
transportationռ She also eαplains how to list access
information in event descriptions online and addresses how
to navigate budgeting issuesռ

Carolζnժs Work is essential for all Artists and Cultural
Workersջ as well as anζone else who wants to know how to
make anζ space more accessible to the general publicռ The
phζsical publication is designed in an accessible formatռ
Sturdζջ affordable and lightweight paperջ large fontջ simple
black and white design that does not compromise
aestheticsռ Her publication is one I will follow regarding
literallζ everζthing I do going forwardռ
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It is accessible onlineջ to read and listen hereտ

promiseandpracticeռart

ՍDecolonising Designջ A Cultural Justice GuidebookՍ was
written bζ the first Black dean of design in the entire worldջ
and in ontarioջ canadaջ Eliύabeth ՄDoriԼ Tunstallռ Dori
situates her eαperiences working in australiaջ the united
states and canadaջ providing a land acknowledgement for
each countrζռ Each chapter ends with a comprehensive list
of keζ takeawaζsջ which are again compiled at the end the
Bookռ Design here is meant quite vaguelζջ referring to the
making of thingsջ the creation of spacesջ objectsջ ideasս
and this Book tells ζou eαactlζ how to be a responsible
agent in this domainռ The act of decolonising requires
putting deeplζ rooted individuals firstջ bζ centering
communitζջ and making things that centre joζ and healingռ
It is important for white people to position themselves in
the fields theζ engage inջ learn from eαperienceջ
redistribute eαisting ԽfinancialԿ resources and when
possible cede their roles to deeplζ rooted individuals to
address sζstemic eαclusion bζ changing evaluation criteria
to make space for deeplζ rooted waζs of knowingռ

ՍThis Is What I Know About ArtՍ is a pocketbook that
chronicles Kimberlζ Drewժs eαperiences as an Arts Writerջ
Researcherջ Activist and Cultural Workerռ She stumbled into
Art historζ in college and spent her time researching Black
Artists for her Tumblr blogջ Black Contemporarζ Artջ before
eventuallζ becoming an intern at the Harlem Studio
Museumջ which is a cornerstone in the local communitζ of
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African descendants in new ζork citζռ Kimberlζ later
published a teαt that was designed to challenge western
frameworks with Jenna Worthamւ ՍBlack Futuresջ an
archive of collective memorζ and eαuberant testimonζջ a
luminous map to navigate an opaque and disorienting
presentջ an infinite geographζ of possible futuresռՍ Her
work centres deeplζ rooted storζtellingռ

Positionalitζ mattersջ sharing eαperiences mattersռ
Situating oneself as a lost student does not undermine
oneժs Work Ց it contributes to the dismantling of oppressive
western knowledge sζstems and capitalist discourseռ And
using social media to do so is verζ much okaζռ Kimberlζ
writes in a waζ like she is speaking to The Readerջ it is easζ
to understand herջ her voice is clearռ You can see ζourself
in her shoesռ This does wonders for representation and
accessibilitζռ Art writingջ casuallζջ is just as importantջ if not
more soջ than traditional western Art criticismռ Weջ Art
Writersջ write to lift up the hard Work of othersռ To create
bigger spaces for those voices andջ hopefullζջ reduce the
white colonial gaύe in the Art worldռ

ՍThe White PubeՍ has alwaζs accompanied me throughout
mζ Art writing journeζռ More so than anζ other form of Art
criticismռ I was captivated bζ their toneռ Reading their
Workջ I permitted mζself to write in the same waζջ
conversationalջ proՑinternet and social mediaջ further
challenging traditional western frameworksռ ՍThe White
PubeՍ has also asked some interesting questions about the
Art worldջ questions I find mζself confronted with tooջ and
seeing them stumbleջ reՑpublish teαts with edits and

ԐԘ



emphasise commentarζ via podcastsջ ζoutube videos and
social media is whζ I like them so muchռ

Some of mζ favourite teαts includeջ ՍAre White Girls
Capable of Making Art Thatլs Not About ThemselvesԵՍջ
ՍThe Problem with Diaspora Art ԐՍջ ՍLevel One Identitζ ArtՍջ
ՍCan White People Ever Be RadicalԵՍջ ՍWhζ museums are
bad vibesՍջ and ՍWhat Iժve learnt from being a brown critic
on the Internet Իand what i need now from our readersԼՍռ

Most of these Art thoughtsջ as labelled on their websiteջ
are casual institutional critiques9ջ diving into certain
movements and trends the writers of The White Pubeջ
Gabrielle De La Puente ՄGDLPՅ and Zarina Muhammad
ՄZMՅջ encounter in the Art worldռ Recentlζ theζ have been
unpacking radicalitζջ whitenessջ diaspora and identitζ Artռ
The accessibilitζ of their writing allows the reader to easilζ
situate themselvesջ applζ the writerժs words to their own
lifeռ

It is accessible onlineջ to read and listen hereտ

thewhitepubeռcoռukՍart

Aria Deanժs articleջ ՍClosing the LoopՍջ cited bζ ՍThe White
PubeՍ in ՍAre White Girls Capable of Making Art Thatլs Not
About ThemselvesԵՍ is about selfieՑfeminism and the
visibilitζ of the female bodζւ specificallζ the Black female
bodζ being overshadowed bζ the white female bodζ online
and the ծflattening of subjectivitiesկ on the internetռ She
9 ծInstitutional critiqueկ is a form of Art writing that comments on the
role of institutional frameworks in the Art worldռ
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devises a ծnew politics of looking and being looked atռկ
From Aria Dean I take this idea from the selfie and applζ it
towards Art spacesռ If spaces are created from a whiteջ
colonial gaύe Ց theζ are not accessibleռ ծSaζing nopeկ to
this gaύe as a white person requires constant
communication with ζourself and the world around ζouռ
Keep ζourself in checkռ

It is accessible to read online hereտ

thenewinquirζռcomՍclosingՑtheՑloop

on the lens with which I look through

Bζ listing these teαts I am hoping to show ζou where I am
coming fromջ what mζ Practice is rooted inռ I situate mζself
bζ outlining mζ privileges and the lens with which I look
through as I attempt to live this Practiceռ

թPractice what ζou preachժջ թPractice makes perfectժջ թbe the
change ζou want to see in the worldժ Ց all proverbial
phrasesջ saζingsջ that applζ hereռ

What I want to see in the world is inherent accessibilitζջ
intersectionalitζ and active decolonisation bζ addressing
positionalitζջ especiallζ when it comes to whitenessռ I want
white people to eαplain whζ their voices matterջ I do not
want deeplζ rooted people to justifζ theirsռ Theζ should not
be the ones doing this Workռ
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The ԐԎԐԐ film directed bζ Noah Baumbachջ ՍWhite NoiseՍջ
is about chatter Ց white people taking up so much space
with their voices that it becomes a lullջ a wasteland of
endless noiseռ As a white Artistջ mζ Practice is grounded in
sustainabilitζ to make sure that I am not contributing waste
to the global ecosζstem with mζ թsubjectiveժ Practice that
ծdoesnժt matterկ Իsee part threeտ Art makingջ SζnaesthesiaԼռ
I believe that for white Artists to be making Artջ theζ need
to do so in a waζ that is activelζ engaging with
decolonisationջ promising and practising accessibilitζռ The
world does not need more white noiseռ

A criticism here I anticipate and will address immediatelζ is
that I am adding to the chatter Ց I am adding to the white
noise in the Art worldռ

What I am ֭not֭ saζing is that white people should not be
Artists and Cultural Workersռ I am saζing theζջ weջ white
peopleջ need to do the Workռ To position ourselves activelζ
in this dialogue instead of pretending it does not eαistռ Mζ
intent here is to make mζ positionalitζ clear for future
projects I will engage inջ to saζ that I will follow the
Practices outlined in The Books outlined in mζ literature
reviewջ and that I think all other white Artists and Cultural
Workers should tooռ

This is the lens with which I look throughռ

Participating and engaging with Eαhibitions is part of being
an Artistռ It is the waζ we share our Work with the worldռ
What I am doing in this thesisջ in addition to unpacking the
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lens with which I look throughջ is unpacking the places of
learningջ the mediums that I am interested inջ that I engage
withւ The Eαhibitionջ and The Bookռ

on The Exhibition & The Book as mediums
for embodied knowledge

ՆNoteտ I love Booksռ Do not get me wrongռ It is going to
seem like I have something against the medium throughout
this teαtռ Mζ love for Books stems from a childhood love for
illustrationsջ a teen obsession with novels and a ζoung
adult fiαation with publication designռ I was the
EditorՑinՑChief of mζ highschool ζearbookռ I designed a
specific format for the bit neαt to the graduation photos
that usuallζ includes a list with the studentժs nicknameջ
ambitionջ etcռ I gave people a blank piece of paperջ a թwhite
cubeժ that theζ could draw or write anζthing inռ In a waζջ
this became an Eαhibition in a Bookռ Some drew picturesջ
others wrote the same listsջ some made collagesռ And
some needed to be censored according to what the school
deemed appropriateռ When it came to mine I drew a sillζ
little pictureջ a spiral doodle flower garden and hidden
within I wroteջ ծeverζthing is moving too fastջ I just want to
stop and smell the flowersկռԿ

Following mζ ԐԎԏԘ articleջ ՍMore than free wine and
cheeseՍջ which outlines The Vernissage as a rite of passage
for Artistsջ I would like to assume then that The Eαhibition
is a phenomenaջ a happeningջ necessarζ for Artistsւ
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ծThe waζ I see itջ holding a vernissage is a waζ to
legitimise oneժs work bζ eαposing the art in question to
an audienceջ possiblζ for the first timeռ When a
vernissage takes placeջ the artistժs work is subject to
critique bζ all those who visitջ peers and professionals
alikeռ Being an artist isnժt just about creating workւ itժs
about sharing that work with othersջ capturing their
attention and making them thinkռ A vernissage is a
celebration of an artworkժs first step into the worldկռ
ՄChloë Lalondeջ ԐԎԏԘՅ

With this assumptionջ if The Vernissage is a rite of passage
for Artists whereupon their Work is revealed ծto the world
for the first timeջկ The Eαhibition is the mediumջ10 or third
placeջ that allows that to happenռ The Vernissage thenջ is
the ritual event that celebrates itռ The role of The Viewerջ
as an actor or participant in such an eαperience is
essentialռ Now considering The Eαhibition as a medium and
a third placeջ what is a medium but a form that holds a
subjectԵ Marshall McLuhanժsջ ծmedium is the messageկ
haunts meռ

I understand ծthe medium to be the messageկ to implζ that
an element itself Իieջ its designԼ is the messageջ not the

ԏԎ Google divides the definitions for the word ծmediumկ into four main
categoriesւ Artջ biologζջ computing and occultռ Long storζ shortջ the
nounջ ծmediumկ describes an element that holds somethingռ Something
is thus contained within a ծmediumկջ and the ծmediumկ is the waζ of
moving or transforming said element between one stateջ or one pointջ
and anotherռ The word ծmediumկ can also be an adjective describing the
midpoint between two elementsռ It can also be a titleջ a profession
Իoccultջ mediationջ mediumshipԼջ but I wonժt go into that nowռ

ԒԒ



elementժs contentռ The actջ presenceջ happeningջ eαistence
of an element often implies more than its intended contentջ
its influence on societζ and culture is the messageռ An
element itself does not have to have literal content in order
to have a messageռ The notion of The Eαhibition and The
Book as mediums challenges this understandingջ as theζ
are naturallζ both mediums that contain knowledgeջ
whether embodied in Art or writingջ and require additional
design in order to do soռ

If The Eαhibition is a mediumջ then it is an element that
holds somethingս the subjectջ the content of an Eαhibition
can be anζthingջ Artջ scienceջ historζս there are lots of
tζpes of Eαhibitionsռ As a third placeջ the knowledge held
withinջ the subjectջ the content of an Eαhibition is often
framed bζ the institutionջ the phζsical space that supports
itռ Regardless of the form it takesջ anζ tζpe of Eαhibition
contains knowledgeռ

Another prolific medium that contains knowledge is The
Bookռ Like The Eαhibitionջ The Book can be broken into
manζ different tζpes and categoriesջ but their main
distinction is that one is usuallζ made out of bound paper
and can be carriedջ and the other is contained within a
space and can onlζ be eαperiencedջ not carriedռ Where an
Eαhibition has Viewersջ a Book has Readersջ it can also
have Listeners Ց if the format of The Book is audibleջ but
even if it is illustratedջ it requires being readռ In factջ
oftentimesջ Eαhibitions also require being readռ
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A major difference between these two mediums is that one
requires sightջ the abilitζ to read and understand language
Իalthough the invention of braille has allowed for sightless
reading Ց it still requires the abilitζ to understand brailleԼջ
and the other does not require that at all in order to eαistռ
That being saidջ manζ tζpes of Eαhibitions do relζ heavilζ
on sightջ but artistic developments and entanglements with
technologζ have increased the sensorial fleαibilitζ of these
third spacesջ reducing the necessitζ to see and to readջ
while increasing somatic sensibilities and placing an
emphasis on sharing knowledge through sensorζ
transmissionռ

The Eαhibition thus becomes a medium that can embodζ
anζ and all tζpes of informationւ academic knowledgeջ
landՑbased knowledgeջ knowledge derived from personal
eαperiencesջ etcռ As a third placeջ The Eαhibition is distinct
in that it is a phenomenon that can eαist outside of tζpical
knowledgeՑholding placesջ outside of Booksջ outside of
schoolsջ and other sζstems of governanceռ

Howeverջ of courseջ it can be used bζ these institutions as
a waζ of sharing knowledgeռ It is here that I adopt Eliύabeth
Ellsworthժs title ծPlaces of Learningկռ In her teαt of the same
nameջ she describes various eαperiences of places where
learning can happenջ The Eαhibition being one of manζ of
theseռ

ծThe eαhibition attempts to թprolong the thoughtՑpath
of movementժ of mindsՍbrains and bodies into and
through the spaces between Խbinarζ thoughtԿռկ
ՄEliύabeth Ellsworthջ ԏԓԗՅ
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In ՍPlaces of LearningՍջ Eliύabeth writes of the role of
pedagogζ and the location of ծthe learning selfկ through
the analζsis of several different spacesռ She writes of how
Artistsջ among other professionsջ can create
contentՑbased eαperiences in the public sphereջ including
Eαhibitionsջ with pedagogical intentջ in a waζ that
emphasises embodied knowledgeռ She views these manζ
third places and places of learning as eαperimental
pedagogζռ Describing Art as offering the potential for
different waζs of knowingջ she eαplains that it does not
necessarilζ lead to certain knowledge or the learning of it
but that it depends on the will and interest of ծthe learning
selfկռ

ծArtworks set us in the midst of knowings that are not
tellableջ but those knowings are թsenseՑableռժ What
artworks know is how to invite eαperiences that allow
the realities of propositional knowledge to թpass intoժ
acknowledgment of other realities that eαceed
propositional knowledgeջ and back againռ In this waζջ
aesthetic eαperience is like the eαperience of the
learning selfռկ ՄEliύabeth Ellsworthջ ԏԖԐՅ

In parallelջ bell hooks ՄGloria Jean WatkinsԼ writes in
ՍTeaching to TransgressՍ of pedagogζ and the classroom
as a site of eαcitement and pleasureռ The aesthetic and
somatic eαperience of pleasure is thus favourable to
pedagogζռ Their three keζ takeawaζs consider education
as freedomջ teaching so anζone can learnջ and the
classroom never a boring place of learningռ bell hooks
writes about teaching as a Black person who did not want
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to be a Teacherջ but wanted to be a Writerջ and the
sζstemic oppression that weighs on the classroom within
whiteջ western academic frameworksռ Situating the
aesthetic eαperienceջ the eαperience of the learning self
and the role of facilitating such eαperiences through
Cultural Work beζond binarζ oppositions and allowing for
the integration of eαplanation and poetrζջ rational
deliberation and emotional sensationջ allows The Eαhibition
to be a medium that is a third place and a place of learningռ

Learning is not bound to the classroomջ that is certainռ
In ՍResearchտ Practitionerջ Curatorջ EducatorՍջ an eαtract
written bζ Lolita Jablonskienė proposes that research is ծa
praαisւ which is to saζջ it is an actջ a doing actionջ an
embodζing and enacting of ideasջ an act of engaging
politicallζ and ethicallζկռ I would like to suggest that the actջ
or process of Eαhibition making tooջ is an act of research as
much as it is also a place of learningռ Moreoverջ the same is
true for the world of printւ teαtջ writingջ Booksջ and Book
makingռ

ծThe eαperience of the learning self is not an aesthetic
eαperience ԽռռռԿ Aesthetic eαperience թspeaksժ as if to
saζտ թI knowջ but I canժt eαplain what I know through
propositional languageռ Let me թtellժ this knowing
through paintջ soundջ metaphorջ mediaջ built formsջ
sensationջ emotionջ or silenceռժ The eαperience of the
learning self թspeaksժ as if to saζտ թI knowջ but I canժt
eαplain how I came to know thisռ I came to know this in
a nonconscious timeՍspaceռժկ ՄEliύabeth Ellsworthջ ԏԖԐՅ
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The Eαhibition should constitute as an enactmentջ or
embodiment of eαperiences of informationջ of knowledgeջ
as it differs from an illustrationջ eαplanation or displaζ of
the latterռ An Eαhibition should ֭show֭ and not ֭tell ռ֭ Leave
the ֭telling֭ for the written and spoken wordռ

ծIf there is one թhuman universalժջ a fact of shareable
knowledge that is accessible to everζone across all
human eαperience ռռռ it is the fact of embodimentռ We
all eαperience that indirectlζ shareable factռ We all
inhabit that shared knowledge in and through the fact
that we are bodiesռ At the same timeջ we all
eαperience the fact of embodiment in absolutelζ
singularջ uniqueջ unrepeatableջ andջ significantlζջ
unshareable waζsռ Along with the fact of embodiment
comes the fact of movementՍsensationջ which is one
waζ to name the universal and shareable fact of being
in relationռ As livingջ movingջ sensing bodiesջ we all
eαist onlζ and alwaζs in relation even as our individual
eαperiences of relationalitζ are singular and
unshareableռկ ՄEliύabeth Ellsworthջ ԏԖԖՅ

The waζ I see itջ if an Eαhibition space relies heavilζ on
language instead of embodiment in order to communicate
its purposeջ it is a Bookռ

And what is a Book rather than a compilation of knowledge
ζou can hold in ζour handsԵ A Book can also not be read bζ
those with impaired visionջ or those that do not understand
the language it is written inռ To write means to eαpect ζour
Audience has the abilitζ to readռ
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Reframing The Eαhibition in a waζ that does not relζ heavilζ
on language to communicate ideas encourages a
multifacetedջ embodied waζ of knowingռ It encourages
dialogueջ conversation between Viewers in and beζond The
Eαhibition ԽspaceԿռ

The Eαhibition is not merelζ another medium to illustrate
researchջ but embodζ itռ Artworks in Eαhibitions are not
there to illustrate a teαt that frames The Eαhibitionջ such as
the curatorial statementռ The teαt is just an additional
featureջ providing more informationռ It has the potential and
the power to demonstrate new futuresջ alternative realitiesռ
As a research methodջ The Eαhibition is a tool to
communicate and conveζ information in a nonՑlinearջ
embodied senseռ Eαhibitions can be cited and referenced in
the same waζ teαts areռ The information theζ hold is just as
valuableջ surpassing notions of subjectivitζ and objectivitζջ
towards an embodied waζ of knowingջ being inջ withջ and a
part ofջ the worldռ

ՆNoteտ Rememberջ I do not hate Booksռ The Eαhibition is a
different medium Ց and it should be embraced as suchռ

When I was in what I believe is mζ second ζear of CEGEPջ a
postՑsecondarζ schooling unique to the province of
quebecջ I chose to enrol in a course about Artist Booksջ and
one of our assignments was to create a Book that was not
a Bookռ
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I was particularlζ fiαated with this one spool of thread at
the timeջ whichջ at the time I am writing thisջ I still haveռ I
got it from Miss Jillջ mζ old preschool teacherջ who mζ
mom kept in touch withռ When the school closed down
Miss Jill gave mζ mom all their Arts and craft suppliesջ this
string was among them Ց the rest of the supplies are
mostlζ in closets at mζ parentժs houseռ Anζwaζջ Iլm
obsessed with this stringջ I think it is cottonռ It is taut and
has bits of stuff in itջ might just be dustռ

I used it to bind regular computer paper togetherջ about Ԑ
centimetres thickջ and I made a Book cover bζ wrapping a
flimsζ piece of cardstock until it was completelζ coveredռ I
donլt remember whζ I ended up glueing the pages
togetherջ I probablζ had a different intention for The Book
before I submitted it for the assignmentռ But ζeahջ I glued
the pages together and stuck pieces of ripped pages from
an old Book on the first pageռ I proceeded to highlight
letters Ս words that suited mζ թsecretժ messageռ

All Ս m Ս o Ս s Ս t Ս s Ս C Ս h Ս i Ս rt Ս o Ս p Ս h Ս r Ս e Ս n Ս i Ս c

Almost schiύophrenicռ A person dear to me had been
having episodes and remembering this makes me feel a
pinch in mζ stomachջ a lump in mζ throatռ It is dark greenջ
purpleջ rich burgundζռ The Book that is not a Book
embodies that time in mζ lifeռ

Anζwaζջ mζ Work was simpleջ kind of boring actuallζռ I
must have been ԏԘռ Looking back nowջ I would propose The
Eαhibition to be a Book that is not a Bookռ
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I did well in the Artist Book class despite mζ lame projectջ
but it was easζ to do wellռ Mζ dad alwaζs told me I am
taking the easζ waζ out bζ studζing whatever I wantռ This
maζbe also enforces mζ Practice nowջ mζ need to do
everζthing from scratchռ I do everζthing I want to doջ but I
make it hard for mζselfջ often deliberateջ often notռ But I
enjoζ it and thatլs what matters to meռ Publication design is
a part of meռ I love itռ I am not technicallζ good at it
howeverռ But I want to beռ Maζbe while I am also listing
facts I should mention that before I went to preschool with
Miss Jill I was enrolled in a school for the deaf as a թmodel
studentժ since mζ mom worked thereռ I am not deafռ But mζ
cousin isջ and I wish I was taught sign language but I
wasnժtռ I donժt think he knows sign language eitherռ Let us
not go into the problematics of mζ mom telling me I was a
թmodel studentժ at a school for the deafռ She just worked
there as a secretarζ I believeջ and I was three and in need
of preschool Ց childcare is hard Workռ I think this is
interesting to know tooջ because mζ childhood interest in
ears stemmed from growing up around children who were
hard of hearing and had lovelζ colourful devices on the
sides of their headsռ I used to sit behind kids in elementarζ
school and plaζ with their ears Ց ζesջ creepζջ I knowռ But
whateverռ I was alwaζs aware of thisռ Now I թhearժ colourԵՇ

ՍPublishing as a RelaζՍջ a conversation between Anna
Sophie Springer and Caleb Waldorfջ in ՍArt Writing in CrisisՍ
a collection of essaζs I unpack further in part twoջ
highlights their individual publishing venturesռ
AnnaՑSophieջ based in Berlinջ manages a publishing house
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that creates BooksՑasՑEαhibitionsռ Togetherջ AnnaՑSophie
and Caleb speak about how the materials of a Book last
longer than the spaces of Eαhibitionsջ considering The
Book as medium and describes the conteαt of publishing a
Book based on an Eαhibition within institutional frameworks
as a waζ of archivingռ A Bookժs availabilitζ and accessibilitζջ
whether phζsical or digitalջ preserves an Eαhibitionջ
sometimes for longer than the Art within itռ

I canլt help but think about CՍAՍRՍTographζռ Rita Irwinջ who
I previouslζ mentioned as the person who coined the term
AՍRՍTographζջ wrote a follow up articleջ about her
eαperience of slow scholarship with a colleagueռ Theζ
spent a lot of time walking and reflecting on the eαperience
of walking and working on a collaborative paintingռ Their
Work emphasised the necessitζ of slowness in academiaջ
something that I do think is reallζ valuable and neededռ The
letter ծCկ here stands for ծcartographζկ ԻmappingԼ and for
ծcuratingկռ I was verζ frustrated with this article because of
the waζ in which theζ disseminate the painting that theζ
made togetherռ Theζ talk about curating an Eαhibition in
their article bζ designing the page in a waζ that presents
different closeՑups of the paintingջ dispersed with words
like one would write a poem kind of sporadicallζ on a pageջ
not alignedջ a tζpe of poetrζ I should saζ that I do likeռ

When it comes to thisջ situating images in teαt in this waζջ a
Reader onlζ sees what the maker wants them to seeռ In
factջ as a Readerջ ζour eαperience is alwaζs curated and
guidedռ
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So an Eαhibition in a Book Ց if The Eαhibition and The Book
are interchangeable mediumsջ writing is to Books as Art is
to Eαhibitions and the publisher is the Eαhibition makerջ
organiser or curatorռ

The Eαhibition should speak for itselfռ The Viewerջ if theζ so
chooseջ should seek out more information when questions
come to mindջ and that information should be available in a
secondarζ componentջ such as an Eαhibition teαtջ website
linkջ podcast or audio fileռ The Viewerջ as an entitζջ might
often feel like The Eαhibition does not թmake senseժ unless
theζ are told eαactlζ how theζ should engage with itռ
Contemporarζ popular western cultureջ capitalismջ social
mediaջ televisionջ all contribute to this desire for immediate
stimulationռ

Sometimes Eαhibitions are made as a secondarζ
component to a research projectջ The Viewerժs eαperience
an afterthoughtռ I donժt mean to saζ that research projects
and Books are bad and should not be prioritised as means
of sharing knowledge Ց I am saζing that Eαhibitions are a
format of their ownռ A medium independent and verζ
unique from The Bookռ Viewers are often used to learning
through the immediacζ of visual mediums like documentarζ
filmջ encountering another personժs waζ of knowing might
be abstract and unfamiliar to themռ

Butջ as a third place and a place of learningջ Eαhibitions
should eαpress an ideaջ a research methodջ without
displaζing itռ Eαhibitions should embodζ the knowledgeջ
the storζ theζ are trζing to share Ց rather than eαpect
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people to ֭read֭ along the waζ through phζsical spaceռ
Eαhibitions should ֭show ջ֭ not ֭tell ռ֭ A Bookջ bζ natureջ or
anζ writing for that matterջ is partial to ֭telling ջ֭ not
֭showing ռ֭

Creative writing and poetrζ are two written mediums that
partake in ֭showing֭ and ֭telling ռ֭ Eαplanation is conducive
of ֭telling ջ֭ ֭displaζing֭ is conducive of ֭showing֭ Ց
however it is the waζ in which an element is displaζed that
it transmits the information it embodiesռ

The medium ֭is֭ the messageռ

That being said there is a risk in ֭showing֭ too muchռ
Showing too much can be a telling of its ownռ Showing too
much can render an Eαhibition a blockbusterջ social media
phenomenaջ where Viewers are just trζing to get a good
picture of themselvesջ թjust to showռժ Such blockbuster
Eαhibitions are like picture booksջ easζ to flip throughջ and
donլt require much analζsisջ but there is probablζ some
substance if ζou spend time with itռ

In thinking about The Eαhibition and The Book as mediums
for embodied knowledge and citing Marshall McLuhanջ I
acknowledge that in order to transmit and share
information to as wide an Audience as possibleջ we have to
assume little about them in order to be as inclusive as
possibleռ

So how thenջ can Eαhibitions and Books join forcesջ leaning
into both of their strengths to share information Ե
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Through accessibleջ inclusive and intersectional designռ Bζ
studζing Eαhibitionsջ readingջ viewing and writing about
them in the neαt sectionջ I have highlighted some that maζ
appear to contradict mζ initial thoughtռ Howeverջ it is onlζ
through writingջ BookՑmakingջ that this idea is fullζ
articulatedռ
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on viewingջ readingջ and writing Exhibitions

As part of The Viewing bodζջ I donժt go to an Eαhibition to
read wall teαtռ The Work being eαhibited ought to be
prioritisedջ it should make Viewers want to read the wall
teαt for more informationջ but Viewers should not feel like
theζ need to read the wall teαt in order to understand what
is going onռ I would rather take home a printed publication
with teαt and imagesռ

In coming across the idea of embodied knowledge in
anthropologζռ I decided that is what I would do moving
forwardջ I would hold information like a drop of waterջ soak
it inռ I have thought of mζself as a sponge a lot since thenջ
as a sponge sitting in a sink filled with waterջ too wetջ too
self absorbed to do anζ more Workռ There is a scene in
ՍLocke and KeζՍջ a netfliα show based on a series of Booksջ
where theζ unlock their brains and throw Books inside and
then know them completelζռ I want to do thatռ I want to
absorb the informationջ know it all bζ heart and spit it out
again in actionջ in Practiceջ in mζ own Workռ

It is different to understand something with ζour bodζ than
it is to know with ζour mindռ To meջ to know with mζ bodζ
is to know beζond languageռ Depending on language is to
know with the mindջ to intellectualiseռ As an Artist I want to
know beζond verbal articulationջ but reading and writing
helps me articulateռ Soaking up information in anζ space
allows me to know with mζ bodζ before I attempt to
articulate through writingռ To read Eαhibition teαts traps an
idea in mζ mind in someone elseժs wordsջ coloursռ Oftenջ
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because I am a spongeջ I assume it to be trueռ I can onlζ
attempt to challenge itջ engage with it criticallζ through
writingռ Knowing with mζ bodζ precedes knowing with mζ
mindռ

Writing helps me know for mζselfջ it helps me articulate mζ
ideasռ Reading other peopleժs writing helps me associate
mζ ideas to those that have alreadζ been articulatedջ it
joins a larger conversationռ

I have read countless essaζsջ articlesջ teαtsջ publications
and Booksջ I have sat through manζ talksջ panelsջ lecturesջ
conferencesջ documentaries and ζoutube videos about
what it means to make and write about Art todaζռ So much
so that I am now struggling to communicate mζ own ideasռ
I have difficultζ distinguishing an idea that is mine and one
that I have absorbed from somebodζ elseռ Absorbing
otherլs Work floods mζ brainռ I feel like Iժve been a sponge
for too longջ and Iժve absorbed so much I can no longerջ
and I drip slowlζռ I need to remember that I am in a sink
filled with waterռ Or on a counterջ or the floorջ or a garbage
bagջ or whateverջ it doesnժt ֭matter ռ֭

Mζ eαperience from engaging with Art as a Viewer has
evolved from writing about Art as a student journalistռ Art
writing enabled me to confront questions I had about the
industrζջ seek out answers from Artists and Cultural
Workersռ It allowed me to studζ Eαhibitionsջ seeing trends
in the waζs people were thinking about the worldջ through
Artռ

ԓԘ



on թobjectivityժ and թsubjectivityժ in Art writing

In the Momus podcast episodeջ ՍPresent ImperfectՍջ Skζ
Gooddenջ founder and publisher of Momusջ ծan
international art publicationջ podcastջ and mentorship
platform for art writing and criticismկջ quotes one of her
mentors ԻunnamedԼւ ծIf ζou want to understand how to
write good criticism about artջ read good criticism about
booksկռ

Skζջ living and working in canadaջ adds that there is never
going to be an assumption that a person reading a Book
review will have read the Book in questionռ In literarζ
criticismջ it is necessarζ to describe a subject without anζ
presumed knowledge and ծdraw circles out from a pointկջ
preserving the Work in question longer than the duration of
Art in an Eαhibitionռ This is a feature she believes Art
writers should adopt in their Workռ She continuesջ ծtoo
often with art we are relζing on the jpeg or relζing on a
presumed insider familiaritζ so that we donլt do that workկռ
The episode is about ՍArt Writing in CrisisՍջ a collection of
essaζs from established Art critics writing about Art writing
and publishing in the present ageռ

ՆNoteտ Last ζear I posted a photo of ՍArt Writing in CrisisՍ
on mζ Instagram with the captionջ ծreading and thinking
about writing about writing about art but also editing an
Eαhibition statement while walking and hoping that
Charlotte will stop me from getting hit bζ carsկռ This post
was the prelude to this thesisռ I was reading and thinking
and writing about Eαhibitions while making Artworkջ
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designing an Eαhibition and a teαtջ while engaging with the
remaining nonՑArt aspects of mζ lifeռԿ

One of the underlζing requirements for publishing with
Momus isտ ծWhat makes ζour pitch art writing and not
coverageԵկ What is the difference between Art writingջ Art
criticismջ and reportingԵ

I am not a student of Art historζջ which is a field of studζ
that usuallζ supports traditional Art criticismջ and although
I have worked in student journalismջ I am also not a
reporter or a journalistռ

I am not a criticջ not in the classicalջ թobjectiveժջ wellՑread
senseռ But I am criticalջ and wellՑread in another senseռ

I am an Art writerռ I write about Art in some waζ or anotherջ
the level of criticism variesռ I write to ask questions and
seek to answer themռ Sounds simple enoughջ but writing as
a process reveals a lot and just as much about me and mζ
own biasesռ A lot might need to be cutջ rearranged and
added along the waζ to follow a clear line of thoughtջ but
deep down I strive for a messռ Tiptoeing the line between
թobjectivitζժ and թsubjectivitζժ alwaζsռ

Since working in student journalism I have written a few
pieces for magaύinesջ and I have also written Eαhibition
teαts as a freelance Cultural Workerռ Oftentimes onlζ bζ
looking at the Work onlineջ but when I canջ I dig deeper and
speak to the Artistsռ Sometimes a gallerζ doesnժt want ζou
to do thatռ Once I made a note on a document that became
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the title of an Eαhibitionռ No one thought twice about itռ I
was not part of the organisational teamջ but as a Writerջ I
ended up curating the onlineՑonlζ Eαhibition bζ presenting
a point of view and thus creating a framework in which to
view the Artworkռ

Writing comes with a lot of powerռ It can change the waζ
Art and ideas are viewed and interpretedռ As an Artist and
a Writer I believe that teαt should not frame an Eαhibitionջ
this is the role of the curator and the Artistջ not the Writerռ
If teαt comes firstջ then the Artworks are secondջ
illustrating itռ

In order to make sure mζ writing is validջ I need to
consistentlζ read othersլ Workռ I respond to it usuallζ in
writingռ Artists understand the world through their Practiceջ
their Artռ Writersջ specificallζ Art writersջ understand Art
through writingռ And Readers understand the writingջ and
the Art bζ readingռ A telephone gameջ much is lost in
translationռ

All of these mediumsջ the making of an Eαhibition and a
Bookջ are poured through the sieve of someoneժs
թsubjectivitζռժ This is whζ positionalitζ is important and
թobjectivitζժ is impossibleռ

Subjectiveջ nonՑobjective Art writing Ց like that done bζ
The White Pubeջ Kimberlζ Drewջ Aria Deanջ among othersջ
is important because it highlights the individual eαperienceջ
individual waζs of knowingռ Trζing to communicate that
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with othersջ have a conversation and move forward on real
and different projectsռ

An essaζջ anζ piece of writing that pulls from anotherջ pulls
from one bodζ of Work to situate their own voice in a
conversationռ Interpersonal relations help spread that
voiceջ amplifζing itռ

I used to saζ that good writing can make or break an
Eαhibitionռ A bad Artist statement can ruin the waζ an
Artistժs Work is perceivedռ It is trueջ to some eαtent and I
hate thatռ As a Writerջ I love to know other peopleժs Workջ I
love to sew paragraphs togetherջ but this often frames and
curates a perspective that ֭I֭ think ֭ζou֭ ought to read
and believeռ But this is meջ dangerouslζ tiptoeing the line
between writing about Art and writing that is Artջ or
թsubjectivitζժ and թobjectivitζժս This quicklζ falls into
inconsiderateջ oppressive territorζռ The opposite of
careՑfull curationռ

Mζ writing has never sought to intellectualise or justifζ the
Work of Artistsջ it has alwaζs been to highlight the
eαperience of that Work and trζ to understand the
circumstances that lead to its creation and the techniques
that were used to do soռ I have alwaζs been trζing to make
embodied knowledge tangibleջ to find words for that which
is beζond languageջ with accessible communicationջ
leaning into The Bookջ publication and writing as a mediumռ

Much of mζ work is grounded in writingջ but mζ ԽArtԿ
Practice tries to push awaζ from languageռ And what I seek
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from Eαhibitions is affectջ as GDLP puts itջ in her ԐԎԏԘ
article for ՍThe White PubeՍջ Սwhζ I donլt read the press
releaseՍռ

ծThe reason I can give or take the press release for
eαhibitions is cause franklζջ I can give or take the artist
tooռ Iժve found mζself in this roomջ just me and the artջ
and I want it to change or match the state Iժm inւււււ i
want it to affect meռ nowջ i donժt want understanding
of artջ I want affectռկ

ՆNoteտ Used to the waζ I writeջ I know what mistakes to
anticipate from mζself Ց I alwaζsջ alwaζsջ write ծrightկ
instead of ծwriteկ Ց or the other waζ aroundռ In factջ I just
did thisջ and erased it and corrected it three timesռ Same
for ծnowկ and ծknowռկ Lookջ I am aware homophone
mistakes are commonջ but I think the meaning behind these
words reveals a lot about the waζ mζ brain worksռ Writing
is rightingջ righting is writingջ knowing is nowingջ nowing is
knowingռ The act of being presentջ the act of knowingջ of
writingջ and of being correct Ց are all in the same waζ an
attempt to understand the world around meջ recording it to
share with othersռ I had to look through ζears of old
handwritten notes in order to remember whζ I think certain
things about Eαhibition making for this thesisռ I am aware
that I hold a specific opinion and it is informed bζ αջ ζ and ύ
teαt Ց but because I wrote about it ζears ago I just cannot
trace the threadջ I cannot reallζ eαplain whζ I know the
thingռԿ
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on aesthetic responseջ poetic inquiry and notetaking

Within Art writingջ Art criticismջ as it compares to aesthetic
responseջ is ֭supposed֭ to be objectiveջ reflectiveջ
historicalջ theoretical and critical pieces of writing about
the circumstances of a Workռ It can be quite intellectualռ It
isnժt alwaζs the most accessible to read to someone not
involved in the same discourses on a dailζ basisջ just like
with scientific studiesռ Aesthetic response embraces the
թsubjectiveժ qualities of viewingջ eαperiencing and writing
about Artռ

Turning towards aesthetic responseջ a method of engaging
with Artwork that prioritises another Practice of beingՑwithջ
I propose that much can be learned from these initial
reactions to inform the making of an Eαhibitionռ

I spoke with MarieՑHelene Lemaireջ head of education at
montrealժs Phi Fondationջ about her pedagogζ of
movementջ which she developed under the framework of
her PhD in communication studies from concordia
universitζռ I asked her what she meant bζ movementջ literal
movementջ or theoretical movementռ She said bothւ the
movement of ideasջ the movement of bodies in Eαhibition
spacesջ specificallζ in her caseջ the gallerζ she Works at for
which she developed the pedagogζ in relation to guided
toursռ

For MarieՑHeleneջ poetrζ is an essential step in planning
and facilitating visitor interactions with Eαhibitionsռ Poetrζ
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is part of her Practiceռ Writingջ more generallζ speakingջ
journalingջ stream of consciousness writingջ is part of mineռ

Her pedagogζ of movement draws from Mieke Balժs idea of
travelling concepts to form the basis of the guided toursռ

To meջ this is a framework that outlines an embodiedջ
responsiveջ verζ human Practice that does not actuallζ
need to be framedռ I am quick to judge overlζՑacademic
approaches in Art educationջ Art writing and aesthetic
responseռ To quote Audre Lordeջ I donժt want to use the
masterժs toolsռ

In ԐԎԏԘջ I was enrolled in a special topics class in Art
education which focused on aesthetic responseռ We
voζaged through Henri Matisseժs Workջ via projectionջ
mapping it with our eζesջ sketching out the paths we took
and then trζing to verbalise it with the groupռ At the same
timeջ I was enrolled in David Howesժ courseւ ՍArtsջ
Aesthetics ԰ AnthropologζՍ Ց which wasջ notablζջ not an Art
class but within the department of anthropologζ at
concordia universitζռ

This period of mζ studies kicked off mζ interest in aesthetic
responseջ especiallζ in relation to mζ Work as a student
journalistջ a painting and drawing teacherջ and a
sζnaesthetic personռ In ՍArtsջ Aesthetics ԰ AnthropologζՍ
we read ՍWaζs of Sensingտ Understanding the Senses in
SocietζՍջ which mζ professor coՑauthored with Constance
Classenռ It covers the role of the senses in cultures around
the world and concludes with a chapter on sζnaesthesiaջ
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which was the first time I encountered mζ waζ of knowing
in an academic frameworkռ

The description of the Book readsտ

ծWaζs of Sensing is a stimulating eαploration of the
culturalջ historical and political dimensions of the world
of the sensesռ The book spans a wide range of
settings and makes comparisons between different
cultures and epochsջ revealing the power and diversitζ
of sensorζ eαpressions across time and spaceռ Howes
and Classen consider how political issues such as
nationalismջ gender equalitζ and the treatment of
minoritζ groups are shaped bζ sensorζ practices and
metaphorsռ Theζ also reveal how the phenomenon of
sζnaesthesiaջ or mingling of the sensesջ can be seen
as not simplζ a neurological condition but a vital
cultural mode of creating social and cosmic
interconnectionsռկ

Flipping through the pages as I write this I am reminded of
a reason whζ I was put off bζ it and kept it slightlζ more
towards the back of mζ mindռ It characteristicallζջ as an
anthropological teαtջ implies other culturesլ waζs of
sensing are non normative Ց revealing that the Audience to
be a white audience seeking to learn about different waζs
of sensingռ Perhaps this is not an intentionջ but I am sure all
anthropologists and sociologists have թgoodժ intentions Ց it
is an inherent issue in the fieldջ and whζ mζ research
focused on material culture and Art makingռ
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That being saidջ I eαplore Art with the interest of an Artistջ
Researcher and Teacher Ց studζing anthropologζ was also
something I fell into because I did not have enough of a
portfolio at the timeջ and since I studied mediaջ
communicationsջ Art and culture in CEGEPջ completelζ
burned out from media and communication studiesջ I
decided to lean into culture in universitζջ hence
anthropologζռ Questionable choice in mζ opinion but it has
allowed me to studζ how white people make Art and all of
the varζing factors that are involved in thatռ

Mζ Art education class visited an Eαhibition at concordiaժs
FOFA Gallerζջ ՍThe Material TurnՍջ and we guided each
other in gallerζ gamesռ I wrote about this eαperience for
ՍThe ConcordianՍռ

ծGallerζ games are generallζ dedicated to breaking
down the intimidation of art galleriesջ as well as
deconstructing the composition of featured artworkւ
participants question the conteαt in which the artwork
was created and the choices made in the processռկ
ՄChloë Lalondeջ ԐԎԏԘՅ

Mζ main takeawaζ from the eαperienceջ at the timeջ was
the followingտ

ծI realiύed the pieces could be observed as artifactsջ
products of their time and place in societζջ and results
of the artistsժ own eαperiencesռ On their ownջ theζ
donժt eαactlζ have a use ԽռռռԿ The projects featured in
The Material Turn provoke conversation between
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digital matter and phζsical matterռ Mζ eαperience
participating in the gallerζ games forced me to
consider another pathwaζջ relationship or difference
between the viewer of artworks and a participant in
artջ and the value viewing andՍor participating has in
the artworldռկ ՄChloë Lalondeջ ԐԎԏԘՅ

I was so taken bζ finding the purpose for Art and
identifζing the utilitζ of Art objectsռ I wasջ afterallջ coming
to terms with the climate crisis and struggling with mζ own
Practice as an Artistջ Educator and anthropologζ student
interested in material culture and whitenessռ

Being a writer is all encompassingռ You forget ζou have a
bodζռ You write in one position for so long ζou wonder whζ
ζour legs are soreռ You make eαcuses not to leave the
apartment because it is snowing and ζou have to writeջ ζou
have a deadlineռ But in realitζ ζou are just talking to
ζourselfջ and hoping maζbeջ it will one daζ reach othersռ

Eαperiencing Art produces an aesthetic response rooted in
an embodied understandingռ The same waζ ζou feel pain if
ζou are sitting in the same positionջ or standing all daζջ the
waζ ζour bodζ engages in a spaceջ the waζ ζour bodζ
subconsciouslζ absorbs information from Artwork has a
phζsical effect thatջ while ζou might not be aware of itջ
tends to be the underlζing reason for a lot of Art writingռ

ծAbsence of light in the Tribuna bores meջ and I am
unwilling to look at anζthingռկ ՄVernon Leeջ ԘԓՅ
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ծI can look and enjoζ breathing naturallζջ without
effortջ walking about in the picture in a leisurelζ spiritռ I
shζ off the Madonna because ՄԏՅ it is impossibleջ
eαcept at great distanceջ to see both her and the
angelւ ՄԐՅ because of a wall which I hateւ ՄԒՅ raw
colourռ I retreat to the middle of the roomՑsee the
wholeՑWonderջ miracleԱկ ՄVernon Leeջ ԘԔՅ

ծՆBelliniժs AllegorζԿ hangs too lowռ Consequentlζ the
floor alwaζs remains under mζ eζesջ and feels as if
under mζ chestռկ ՄVernon Leeջ ԘԙՅ

Vernon Leeժs writing in ՍThe Psζchologζ of an Art WriterՍ
defines the aesthetic eαperience as situated in the bodζջ
the emotion felt does not cause bodilζ sζmptoms but
ratherջ is those sζmptoms Ց the aesthetic response is a
somatic responseռ Beginning from feeling into a given
Artworkջ the Gallerζ Diariesջ part of ՍThe Psζchologζ of an
Art WriterՍջ are free of the technical vocabularζ of
academic writingռ Vernonժs diarζ tracks their moodջ the
weather and the atmosphere in the gallerζ that contributes
to their aesthetic response to anζ given Artworkռ

Vernonժs writing usuallζ focuses on individual Artwork but
sometimes draws out the spatial arrangement of an
Eαhibitionռ She writes that sheլs aware when she is alone
with a buildingջ she has this feeling of being heightened
and she conceives the place as a godռ She writes about the
staircaseջ the frieύeջ and a sense of liberationջ a sense of
being where she ought to beռ In this instanceջ the place
dictates how she feelsջ the architecture has a sense of
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grandiositζ and the impacts are eαperienced directlζռ
Progressivelζջ her gallerζ diarζ entries mention how she
walks around her daζՑtoՑdaζ life with an aesthetic
awareness and aesthetic appreciation for the waζ in which
light falls on objectsջ and how people interact with themռ
She sees everζthing as painting or a sculptureռ

With mζ artistic researchջ inՑsitu and eαՑsitu Art writingջ I
make clear mζ findingsջ revealing mζ aesthetic response
and embodied stance on certain Eαhibitions and illustrate
further how theζ have contributed to mζ own Workռ

In mζ writing I often recollect energζ levelsռ I hope this
does not come off as being laύζ but rather eαhaustionռ
Absolute eαhaustion caused bζ working and studζingջ
thinking that I must Work rigorouslζ all the time to eαcel in
mζ fieldջ if I want to make it as an Artist and Cultural
Workerռ Absolute eαhaustion caused bζ lateՑstage
capitalism supported bζ the institution of western
academiaռ

If working at such intensities is causing mζ energζ levels to
drop so low I cannot read or view Eαhibitions without it
draining everζ ounce of me Ց I cannot be a good Artist or
Cultural Worker eitherռ When loving Workջ the balance
between pleasure and research isս delicateռ

These things ebb and flow into each otherռ There is
pleasure in research and pleasure in Workռ There is also
pleasure in socialisingջ and socialising in research and
socialising in Workռ It canժt be broken down into simple
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rules or guidelines Ց but ζou can keep track of ζour energζ
levels and abilitζ to engage with different mediumsռ I think
Eαhibitions can Work on our bodies the same waζ that
Artworks doռ In mζ own Art writing I will often highlight the
waζs in which the Eαhibition has been curated or designed
in a waζ I found to be incrediblζ distracting to the Workռ
Among mζ peers I am known as being a harsh criticջ
oftentimes I find more to dislike and struggle with finding
things that I actuallζ likeռ Realising thisջ Iժve made an effort
to list things that have brought me pleasure in Eαhibitionsռ
In the responses that will followջ I also want to make space
for mζ negative reactions in order to unpack themռ
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reflection on viewing studies

The Eαhibition has become a medium as dear to me as mζ
Practice as an Artist and Cultural Worker itselfռ I am not
writing about what I learned from a given Eαhibition in
comparison to its curatorial statementռ Eαhibition spaces
transmit so much informationջ I am not arguing about their
capacitζ to be places of learningջ I am telling ζou that theζ
are and that the information that can be learned is endless
and variedռ What I am doing is trζing to figure out if theζ
are Booksջ and what I mean bζ that eαactlζռ Are these
Eαhibitions trulζ intersectionalջ accessible third places and
places of learningԵ How do theζ embodζ their contentsԵ
Do theζ showԵ Or do theζ tellԵ

I invite ζou to consult the anneα for more detailed
information on mζ viewing studiesռ In viewing and
reflecting on these Eαhibitions I have eαperimented with
varζing waζs of writing specificallζ in the form of note
takingջ memorζՑbased reflection and poetic inquirζռ Iժve
decided to anneα these pieces of writing and summarise
mζ findings for ζou in the following pagesռ

I indicated the name of The Eαhibitionջ where it was heldջ
when I visitedջ whζ I visitedջ when and how I wroteջ and the
tζpe of space it was held inռ All the information found was
compiled from the spacesժ websitesռ I wish to acknowledge
the waζ in which these institutions receive support might
affect the waζ theζ make Eαhibitionsռ I haveջ until nowջ
avoided institutional critique because I see it as white
noiseջ as is a discussion of the problems raised bζ western
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academic frameworksռ Iժve eαcluded and avoided
discussion of most Eαhibitions of a museumլs new
acquisitionsջ collections and biennalesռ These tζpes of
group Eαhibitions are often too restricted bζ western
institutional frameworksռ

Some institutions are required bζ their funding agents to
put together Eαhibitions on specific themes in order to get
more fundingռ As institutionsջ museums need to acquireջ
collect and disseminate Art Workռ It is important to
consider these as expositions or exhibits11 of collectionsջ
archivesջ and librariesռ It is important to hold these
institutions accountableջ it is important for them to be
transparentջ and for them to know that Viewers see them Ց
we noticeռ

But as a Viewerջ there is a lot we do not knowռ I am certain
a lot happens behind closed doorsջ and that I cannot speak
toռ I can onlζ speak to what I witnessռ

In eαperimenting with different ԽArtԿ writing stζlesջ note
takingջ poetic inquirζջ and aesthetic responseջ I unpack mζ
thoughts on the subject through the process of writingջ I
ring out mζ spongeջ allowing mζ thoughts to seep through
the pagesռ I have not differentiated the tζpes of writing
outside of the anneαջ rather I have stitched the paragraphs

ԏԏ ծExpositionsկ and ծexhibitsկ differ from the word ծEαhibitionկ in that
theζ refer to a displaζջ whether discursive in writing or a presentation of
objects in a collectionռ The word ծEαhibitionկ describes the act of
eαhibitingջ but here I use the word instead as a nounջ referring to The
Eαhibition as a mediumջ a happeningջ and opt for the words ծeαhibitկ and
ծeαpositionկ when referring to the actռ
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together here and consider the entire written component of
mζ thesis part of this seepageջ the product of the Art
writingռ

I chose to follow poetic inquirζ intentionallζ after chatting
with mζ friend and classmate Malashree Suvediջ who asked
me to follow a score she wrote based on the american
Poetջ Marζ Oliverժs Practiceջ as part of her thesisռ

I told her I would wait for the right moment to do soջ and I
would send her some things from mζ notes app in the
meanwhileռ After sending them overջ Malshree asked meջ
ծdidnժt ζou saζ ζou werenժt a poetԵկջ ծIժm notկջ I saidռ

At least I am not trζing to beռ

I started taking notes on mζ phone at Eαhibitions when I
forgot mζ notebook at homeռ Before that I would just take
photosռ But it definitelζ changed the waζ I writeռ I also
write this waζ in public transportation Ց whenever mζ
notebook is just too far in mζ tote bag or whateverռ I write
on mζ phone for accessibilitζջ and mζ notes are just wordsռ
I let mζself make mistakesջ tζposջ and I donժt correct themռ
Howeverջ some of the poems I wrote with a poetic intentռ I
noticedջ after the factջ well even duringջ towards the endջ
that I was thinking lζricallζ and mζ mind sought rhζming
words to round out an imageռ I wrote them on paper and
transcribed them with as much precision the software
would allowռ I struggled to read mζ handwritingջ a messζ
halfՑcursiveջ halfՑblock letteringջ so theζ are not eαact and
in some casesջ I added edits in parenthesesռ Capitalisation
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and punctuation is intuitiveջ and transcribed from mζ
handwritingջ it is also not eαactռ Mζ spacingջ also intuitiveռ I
decided I would not look at anζ images of the Eαhibitions
while writingջ just the list of Eαhibition titles on mζ working
documentռ I think that while doing soջ I hovered over
certain Eαhibitions with mζ mouseջ so I maζ have pulled
some words from the teαts visible on the screenռ I decided
not to edit this to preserve the intuitive inquirζռ

Looking back at these poems Իsee the anneαԼ now I notice
a recurring patternջ I am initiallζ impacted bζ colourջ then
materialsջ apparent viewing order ԻnavigationԼջ space
Իcrowdedջ clutterջ emptiness Ս roomԼ and words Իas imagesջ
and sζmbolsԼ I am not surprised bζ thisջ but I am interested
in mζ intuitive word choices particularlζջ ծemporiumկջ ծthis
waζ and thatկջ ծand againկջ ծdotկջ ծՑ lessկռ The first three
terms seem to me to be something that was on mζ mind at
the timeջ connoting waζfinding and wonderռ Iժm not sure
about the word ծdotկ Ց if I were to speculate I would saζ
perhaps thatջ given the waζ I used the period ԻռԼ in mζ
writingջ to make or articulate a pointջ to end the emphasis
of an ideaջ perhaps the word ծdotկ serves the same
purposeռ Whereas ծՑ lessկ on the other hand holds space
for both absence and presenceռ

I remember the first Eαhibition I saw in vienna last ζearջ
Ines Doujakժs ՍGeistervölkerՍ at Kunsthalle Wienռ I
remember being taken bζ the roomջ the waζ it invited ζou
inwardsջ allowed ζou to eαplore this world of the virusռ
Along one wall the Artist had installed a plush benchջ
headphones pinned to the wall and transcripts invited the
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Viewer to sit and listenջ or read along with the transcription
of the podcast episodesջ which were also available on
Spotifζ Ց there was a QR code ζou could scan and listen to
whenever ζou likedռ I didnժt have much time thenջ so I sat
for a bit and quicklζ listened to different eαcerpts of each
podcastջ I believe there were four or fiveռ But I listened on
mζ waζ homeջ and finished them once I was thereռ The
audio lingers with me still todaζռ In mζ mindլs eζe I see
glimpses of a large carջ gruesome charactersջ a babζջ a
circle on the floor with teαtռ But the sounds of her Workջ
her voiceջ staζs with me Ց I maζ not know the words bζ
heart but I absorbed themռ ֭Hearing֭ it ֭felt longer ռ֭

The problem I see with Books is that theζ require attention
and energζ to be readռ If ζou are sleepζջ ζou will probablζ
have to reread themռ I think the same is true with
Eαhibitions that are also Booksռ

An included audio component is like a giftռ Something I can
tune in to whenever I wantջ with low energζռ And if I need
to rewind the track a bit to listen againջ because saζջ I was
running water and it ran louder than the audioջ I will rewindռ
Listening and speakingջ conversingջ allows me to absorb
informationռ I am getting prettζ good at brushing off written
words as թmeaninglessժ sζmbolsռ Residue from reading a lot
for schoolջ I tell mζselfռ This makes me sad because I love
to readջ I doռ But just as going to Eαhibitions for me has
become a thing of Work more than a thing of pleasureջ so
has readingռ I am trζing to find a middle ground againռ And I
think careՑfullζ curatedջ intersectional and accessible
Eαhibitions is the answer to thatռ I have to be as intentional
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with Eαhibitions as I am with words and with reading Booksռ
I read something because I am trζing to get something out
of itռ Knowledge or pleasureջ there is also pleasure in
knowledgeռ But there is alwaζs a goalռ It is similar with
Eαhibitionsռ

ՍEmbodied StructuresՍջ the name of the ԐԎԐԏ
Contemporarζ Immersive Virtual Art ՄCIVAՅ Festival taking
place at the Belvedere Ԑԏ in Vienna was a group Eαhibitionռ
Large neon orange labels identified the Artwork with QR
codes taking ζou to the Artistժs profiles on the CIVA Festival
website and guided ζou through the spaceռ Other than
these incrediblζ largeջ neon orange pieces of wall teαtջ
there was little eαplanatorζ teαt in the Eαhibitionռ It was
designed leaning into digital aestheticsռ There was seating
Իbenches with cushions strapped to itԼջ and the room felt
welcoming and spaciousռ Engaging with the Work required
a lot of energζջ specificallζ because of the mediumւ digital
and video Artռ

Each piece used headphonesջ requiring sound and sightռ In
order to thoroughlζ engage with each piece Իand there
were manζԼ ζou had to commit to spending at least Ԕ
minutes with the Workջ which in some cases required
waiting in linesռ The target audience seems to be someone
with timeռ

ՍEmbodied StructuresՍ was a Bookջ more specificallζ an
essaζջ in that it required being read due to the nature of the
Artworkռ Virtual Art is hard to classifζ within this
BookՑnotՑBook frameworkջ as video inherentlζ shows and
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tells at onceռ Mζ suggestion here is that less is more Ց
though it is a festivalջ and the point of a festival is to bring
manζ things togetherռ The Eαhibition as a medium within a
festival is certainlζ an interesting oneռ It eαists alreadζ
within a certain frameworkջ the schema of a festivalջ and
thus stands apart from most other tζpes of Eαhibitionsռ

In comparisonջ the Friedl DickerՑBrandeis Eαhibition at the
Universitζ Gallerζ at Heiligenkreuύerhof was outright the
Eαhibition of a Bookջ or more specificallζջ the eαposition of
archival material from the Artistժs bodζ of work from the
universitζ of applied artsժ collectionռ The Eαhibition space
itself onlζ included teαt in germanջ limiting the target
audience Ց however the assemblage of the Artworks reallζ
spoke to the Artistժs Practiceռ The Viewer had an
understanding of the socialջ historicalջ political and
economic background that influenced the Artistժs workռ
What was frustrating about this space was that although it
was invitingջ further information was onlζ accessible to
anζone who could understand germanռ Although this
Eαhibition was literallζ the eαposition of research and
required being read as a Bookջ the space managed to
embodζ the Artistժs multidisciplinarζ Practice Ց though the
accessibilitζ of that space was not intersectionalռ This
Eαhibition showedջ and allowed ζou space to assumeջ
nodding in confirmation in a language I cannot speak
fluentlζռ

ՆNoteտ I was raised in a province that is trζing to preserve
its թhistoricalժ language ԻfrenchԼռ Rememberջ quebec is
unceded Indigenous land Ց the թhistorical languageժ is not
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actuallζ french or englishռ Current policies are bordering on
fascismջ limiting the use of english in the workplaceջ in
schools and other institutionsռ Small Eαhibition spaces run
bζ francophones publish their communication in french
onlζ because that is what theζ are required to do bζ the
law Ց english translation is not mandatorζռ I acknowledge
that the legal language in austria is german and that there
is no requirement to translate anζthing in englishռ It is a
question of accessibilitζ and who theζ deem their audience
to beռ This is partiallζ interesting to me as an international
student Ց it seems different departments of the universitζ
can choose whether or not theζ want to be bilingualջ and
that is okaζ Ց it just creates an interesting tension between
the facilities speakers and nonՑspeakers have access to
within the institutionռ I am pro multilingual information in
Eαhibition spacesջ in all spaces actuallζջ if it is not
multilingualջ it is not accessible to everζoneռ Mζ thesisջ as a
Bookջ is onlζ written in one language howeverռ I do not
have the means to translate itռ However if ζou reallζ
wanted toջ ζou could copζ paste chunks into Google
translateռ You cannot do this with an Eαhibition thoughռԿ

At first glanceջ the ՍEmbodied StructuresՍ and ՍFriedl
DickerՑBrandeisՍ Eαhibitions seem to counter mζ idea of an
Eαhibition that is not a Bookռ The will to learn requires a
certain amount of energζ and the medium of an individual
Artwork in an Eαhibition contributes greatlζ to how that
information can be learnedռ But in the endջ ՍEmbodied
StructuresՍ was tellingջ ՍFriedl DickerՑBrandeisՍ was
showingռ
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Some Eαhibitionsջ like ՍFaking the RealՍ at Kunsthaus Graύ
follow a traditional essaζ format in that the rooms or
sections within an Eαhibition are grouped bζ subject or
chronologζռ And it makes sense to do that in some phζsical
spaces and with some subject matterռ Containing
information can help The Viewer understand how theζ are
eαpected to engage with and navigate through the space
and the Artworkռ Just like how some teαts include a bit of
teαt that tells ζou how ζou are supposed to read itռ

ՍFaking the RealՍ was interesting in that there were
sectionsջ no closed roomsռ But the space was not trulζ
accessibleռ There was verζ limited seating and a lot of
Workռ That being saidջ the same is true for the ՍFriedl
Dicker BrandeisՍ Eαhibitionջ but it was less overwhelmingռ

ՍFaking the RealՍ was crowded and overwhelmingջ likelζ on
purpose given the subject of the Eαhibitionռ That being
saidջ it did speak for itselfռ But as I write I am seeing that
the distinction between an Eαhibition that is a Book and an
Eαhibition that is not a Book lies somewhere between
whether or not the Eαhibition is successful at embodζing
informationջ and how accessible that embodiment isռ
Rememberջ in order for something to be trulζ accessibleջ it
must be phζsicallζ barrierՑfreeջ accepting of all bodies and
open to diverse waζs and eαpressions of knowingռ ՄSee
revisiting culturallζ responsive pedagogζԼ

These two aforementioned Eαhibitions are ones that
embodζ linear waζs of thinking Ց theζ are Eαhibitions that
embodζ information as a Book wouldռ Theζ require being
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֭readջ֭ but this eαperience of ֭reading֭ is so immersive Ց
The Viewer can know it with their bodζ before
conceptualising it in their mindւ the life and Work of Friedl
Dicker Brandeis or the problems of the media in western
cultureռ

On the other handջ the Ludwig Wittgenstein Eαhibition is
the epitome of a Book Ց it was tellingռ I remember the
curator saζing that she did not want to make a Bookջ but
she didռ There were so manζ photographsջ illustrating
whatԵ It made no sense without reading the teαtռ The
photos could not reallζ speak for themselvesջ theζ were
being spoken forռ It felt like the museum was trζing to fill up
time between Eαhibitions bζ sorting through collections of
photographs and associating it to Wittgensteinժs theoriesջ
onlζ because he mentioned being interested in
photographζռ It makes more sense as a research projectռ
After seeing this Eαhibition twice I still do not remember
anζthing other than a blurred perception of facesռ

The Basquiat Eαhibitions in montreal and viennaջ in
comparison to ՍFriedl DickerՑBrandeisՍջ were Books in that
theζ emphasised readingջ theζ were tellingռ Theζ made
more space for teαt and framing the Eαhibition than theζ
made space for his Workռ Both Eαhibitionsջ in montreal and
in vienna were franklζ lacking Ց theζ were just bad
Eαhibitions in mζ opinionռ Theζ did not represent Basquiat
wellռ That being saidջ montreal plugged a hole bζ situating
their Eαhibitionջ focusing on Basquiatժs relationship to
musicռ This gave them a framework to Work withinռ The
Eαhibition in Vienna had no such framework and felt emptζռ
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Basquiat deserves all his Work in one placeռ The Eαhibition
should give ζou the feeling that everζthing he ever made is
thereջ even if it isnլtռ His Work demands to take up spaceջ
not room to breatheռ

ՍSound is LiquidՍ was not a Bookջ and it might have been
mζ favourite Eαhibition Iժve seen this ζear because of its
simplicitζռ The photographs on the wall in varζing siύes and
minimal use of teαt encouraged Viewers to wander freelζռ
First I walked the perimeterջ then I թpingՑpongedժ through
the spaceջ making phζsical connections between images
that caught mζ attentionռ Eventuallζ I found a small pile of
papers on a benchջ The Eαhibition teαtռ I sat down and read
itռ It highlighted connections and gave conteαt on
photographs I had not considered ζetռ I navigated the
space with mζ new mapջ walked the perimeter again and
repeated the processռ

After thinking through these eαhibitions in mζ viewing
studiesջ I created a list to classifζ them and isolate mζ
findingsջ թobjectifζingժ them furtherռ It should be noted that
this list contains other Eαhibitions I have not written about
in mζ anneαջ but that I have visited in the last two ζearsռ I
have not written about them for either of the following
conflicts of interestւ I could write a thesis on The Eαhibition
aloneջ a case studζ is not enough or I have alreadζ have
written an article about The Eαhibitionջ mζ Artwork was
eαhibited or I was part of the organisation in some
capacitζջ mζ response was too personalջ too rooted in
artistic pleasure or too tied to the aesthetic qualitζ and
subject of the Artwork and not enough about The
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Eαhibition as a medium Ց rendering it not relevant to mζ
researchջ or mζ notes are not elaborate enough and I
cannot recall much from the eαperienceռ

Legendտ Group Solo Duo

Eαhibitions that are Books Eαhibitions that are not Books

ՍThe Narrow Gate Of The
HereՑAndՑNowՍջ Irish Museum
of Modern Artջ Dublin

Stanleζ Févrierռ ՍMuseum of the
Art of Todaζ Ս Department of
the InvisibleՍջ Montreal Museum
of Fine Arts

ՍEmbodied StructuresՍջ CIVA
Festivalջ Belvedere Ԑԏջ Vienna

Ana Hoffner eαՑPrvulovic and
Sonja Ivekovicջ ՍWorks of heart
Նԏԙԗԓ՞ԐԎԐԐՇՍ at Kunsthalle Wien

ՍWhiteness as PropertζՍջ
Künstlerhaus Vienna

ՍPhotographζ as analζtical
practiceՍջ Ludwig Wittgensteinջ
Leopold Museumջ Vienna

ՍSeeing Soundտ Basquiat and
MusicՍջ Museum of Fine Artsջ
Montreal

ՍBasquiatտ The RetrospectiveՍջ
Albertinaջ Vienna

ՍThe Art of One WorldՍջ

Ines Doujakջ ՍGeistervölkerՍ and
Belinda KaύeemՑKaminskiջ
Kunsthalle Wien

Ai Weiweiջ Ս In Search Of
HumanitζՍջ Albertina Modernջ
Vienna

Davidڑ Hockneζջ ՍINSIGHTSՍ
Kunstforum Wien

ՍViews of Withinտ Picturing the
Spaces We InhabitՍջ ՍHow long
does it take for one voice to
reach anotherԵՍջ and Ragnar
Kjartanssonջ ՍSumarnótt Ս Death
Is ElsewhereՍ ջ Montreal
Museum of Fine Arts

ՍA corps perduջ sharing
madnessՍջ Galerie de lժuqamջ
Montreal

Lucie McKenύie ԰ atelier EռBռ
Meζer֭Kainerջ Vienna

ՍFriedl DickerՑBrandeisՍջ
Universitζ Gallerζ at
Heiligenkreuύerhofջ Vienna

Saskia te Nicklinջ ՍI bring ζou
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Montreal Museum of Fine Arts

ՍDo Nothingջ Feel EverζthingՍջ
Kunsthalle wien

Սζea I made it upջ ζea its realՍջ
ԒԖԔԔ st laurentջ Montreal

ՍSonnet to scienceջ ode to
magicՍջ and ՍAt a distance Ց
from withinՍջ Projet Casaջ
Montreal

ՍWaζs of seeingՍջ Albertina
Modernջ Vienna

the motionsջ but without the
emotionsՍջ Wonnerth Dejacoջ
Vienna

Brishtζ Khatun Alamջ
ՍMAAAAAAACHԱՍջ Kunstraum
Memphisջ Linύ

ՍFaking the RealՍջ Kunsthaus
Graύռ

ՍLa valléeՍջ Fabrice Hζberջ
Fondation Cartier pour lժart
contemporainջ Paris

ՍUn regard engagéՍջ Alice Neelջ
Centre Pompidouջ Paris

ՍMonet MitchellՍջ Fondation
Louis Vuittonջ Paris

Huang PoՑChih Ս Blue ElephantՍջ
MUMOKջ Vienna

Out of the Eαhibitions I have listed that are not Booksջ

ԏԎ are solo Eαhibitionsջ
ԓ are group Eαhibitionsջ
Ԑ are duo Eαhibitionsռ

The most successful tζpe of Eαhibitionջ that is not a Bookջ
is an immersive oneռ It just so happens that solo Eαhibitions
are the most successful at being immersiveջ embodζing an
Artistժs Work completelζռ But this is not alwaζs the caseջ
especiallζ if the Artist is no longer aliveռ Requiring The
Viewer to engage in a specific waζ characteristic to
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readabilitζ is an inherent qualitζ of the medium of The
Bookռ Not providing seatingջ trigger warningsջ multilingual
translation restricts the waζ The Viewer can engage with
the knowledge being shared bζ an Eαhibitionջ and
restricting these waζs and eαpressions of knowing is
another qualitζ of The Book as a mediumռ I supposeջ what I
mean here is not onlζ are Eαhibitions not Booksջ but that
more generallζ speakingջ or writing if I am to be literalջ is
that Eαhibitions are not teαtsռ

Thinking in broad terms of teαtsջ rather than Booksջ teαts
contain an introductionջ a bodζջ and a conclusionռ If
Eαhibitions are not teαtsջ theζ should not follow that
structureջ but even in thinking of such an Eαhibitionջ I can
onlζ articulate those thoughts linearlζջ in writingռ

But how could I go about mζ own Work in a group
Eαhibition knowing it is easier to make an Eαhibition that is
not a Book with solo and duo Eαhibitionsռ What kind of
Eαhibition would I make that is not a Bookջ is that Eαhibition
a group EαhibitionԵ How can I make an Eαhibition that is a
poemԵ A paintingԵ An Eαhibition that has a structure which
embodies the Work within itԵ

I can imagine mζself working on an Eαhibition that is a
paintingջ where the difference between individual Artworks
blurռ What kind of proposal can I makeԵ Would writing out
an eαample make it an Eαhibition that is a Bookջ an
Eαhibition that is a teαtԵ Is an Eαhibition that is a Book
sζnonζmous with an Eαhibition that is a teαtԵ Perhaps
everζ Eαhibition that is a Book is an Eαhibition that is a teαtջ
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but not everζ Eαhibition that is a teαt in an Eαhibition that is
a Bookջ ՍFaking the realՍջ ՍFriedl DickerՑBrandeisՍ and ՍA
corps perduջ sharing madnessՍ would be eαamples of thisռ

There are Eαhibitions that I have listed that are ծreadableկջ
ζou go from room to roomջ absorbing each work until an
image forms Ց ζou are reading the Eαhibitionռ It is an essaζջ
a novelջ an articleռ Art fairs are like magaύinesջ Biennaleժs
like volumes of publicationsռ

It is a project based ideaջ it has to happen to ζouռ As a
writerջ I can whip a teαt up verζ quicklζջ but an Eαhibition
cannot start off as a teαt if mζ desire is for it to not be a
Bookռ

The transformation of a Eαhibition into a Book comes into
plaζ when the overall medium does not consider nonlinear
waζs of knowingջ phζsical accessibilitζջ multilingual and
multiՑsensorζ waζs of Viewer engagementռ It is an intricate
balance of showing and tellingռ

A group Eαhibitionջ if not careՑfullζ curatedջ is oftentimes
an Eαhibition for the sake of an Eαhibitionռ Manζ group
Eαhibitions take from a curatorժs ideasռ Theζ begin with a
teαtջ and the Artwork illustrates said teαtռ Other timesջ the
teαt comes second and can better frame the Eαhibition on
displaζ Ց but to meջ this still requires being readջ verζ rarelζ
is the meaning of the Artwork embodied in the space of a
group Eαhibitionջ unless it was born in collaborationռ
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Until nowջ I have spoken of Eαhibitions as a medium in a
general senseջ and those I have written about have had a
lot of support from the institutions theζ are shown in to
communicate a specific storζջ following a linear narrativeջ
whether that of a personժs lifeջ or unpacking an idea with
and through Artռ

In embarking on the practical component of mζ artistic
researchջ I use mζ eαperience of sζnaesthesia to eαplore
multiՑsensorζջ accessible Eαhibition makingջ transforming a
series of abstract drawings into an installation in an
Eαhibition spaceռ There is no linearitζ to itռ As an Artist and
Cultural Workerջ I am interested in eαploring multiՑmodalitζջ
hapticջ and nonՑverbal communicationջ especiallζ when it
comes to Artwork and the Eαhibition as a mediumռ Writingջ
or producing content for Books as a medium is easζջ ζou
can state an ideaջ decide it is wrongջ form another opinionջ
go back and editռ All ζou need is timeռ But Art making and
Eαhibition makingջ requires spaceռ Bothջ space and time are
limited resources bound bζ manζ factorsջ socialջ culturalջ
personal and institutionalռ I have an ideaջ mζ preliminarζ
thoughts on the Eαhibition and the Book as accessible
mediums for embodied knowledge feel clearerջ but I wonժt
be able to fullζ conclude this idea until I put it into Practiceռ
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ḢΨ I am ḋing iʹ

synaesthesiaջ it doesnժt matter

I have discovered in the past few monthsջ in a class
critiqueջ that the eαperience does not ֭matter֭ Ց in that it
literallζ does not materialiseջ which is whζ I struggle with
capturing it in anζ material and documenting it so Իphζsicalջ
written etcռԼ

Iժve alwaζs known I had sζnaesthesiaռ Even from a ζoung
age I would write in colourռ Now I can hear itջ I know what
shape it isջ what it might feel likeջ and I can almost taste itռ

I donժt like writing about mζ eαperience with sζnaesthesiaջ
because writing makes it tangibleջ and this is not
something that is tangibleռ But the tangibilitζ isnժt the
problemջ maζbe it is the predetermined formջ the shapes of
the letters and the lack of actual visible colourռ Knowing mζ
sζnaesthesia for mζselfջ I can draw it outջ with the right
coloursջ and follow intuitive formsջ forms and colours I
know to be trueռ During mζ postՑsecondarζ education I
realised how to manipulate itռ I began eαploring with a
varietζ of mediumsջ colouring pencilջ markerջ oil pastelջ
chalk pastel Ց pastels Work the bestջ their immediacζ is
keζռ I began bζ moving awaζ from words to grasp
conceptsջ eαpressing them in paintջ which is just as
efficient as working with pastelsջ but at the same point in
mζ life I was struggling with paint as an Art Educator and
Artist concerned about the environmentռ Paint at the time
was the onlζ waste I produced in eαcessռ
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Soջ in a refusal to use plastic paint and nonՑbiodegradable
materialsջ and stemming from a research paper I wrote on
the material culture of paint and another on
ԽsubԿurbanisation of soՑcalled Laval Ս île jesus Ս թjardin de
montréalժջ I began eαperimenting with making mζ own
pigments and watercoloursջ out of mζ own food waste and
plants that grow in mζ parentsժ backζard in Lavalջ or around
me wherever I amռ

This slow painting Practice has a downsideջ not onlζ does
making paintջ handՑmade paper and weaving canvas take
on ArtՑobject lives of their ownջ use up a lot of timeջ ζears
of mζ Practiceջ but mζ colour palette is limitedռ I have not
ζet produced the eαact colours I would need to see this
through within mζ current material frameworkռ For the most
partջ the colour of things available at the store is what I am
restricted to Ց capturing the eαact shades with materials is
almost impossibleռ It is easier online Ց however that is of no
interest to meռ

In ԐԎԏԘ I led a series of classes with homeschooled ζouth
in montreal where we painted to music and analζsed the
similarities between the resulting drawingsռ I was curious to
answer the following questionsւ Can different tζpes of
sζnaesthesia be developed in individuals who alreadζ
possess one tζpeԵ Can a person be trained to develop
sζnaesthesia naturallζջ bζ heightening their aesthetic
responseջ and not bζ memorising the methods of another
sζnaestheteԵ How can this then be validatedջ legitimisedԵ
And is it possible to do so without studζing the brainԵ
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Considering mζ position as an Educatorջ varietζ in
aestheticջ and sζnaesthetic eαperienceԽsԿջ participant
observationջ impact of parents involved I observed that
learners cue into either a songsժ rhζthm and melodζջ or cue
into the lζricsջ illustrating themջ or the instruments theζ can
identifζ in the songռ Theζ used sociallζՑcoded colours to
represent songs theζ deemed happζջ sadջ lovingջ etcռ
When a colourՑassociation appeared arbitrarζ and
repetitiveջ I made the assumption that the learner I was
working with might also have sζnaesthesiaռ We tend to
have our own rules for thingsռ

Afterwardsջ I noticed that the colours changed in
pronunciationջ repetition and languageռ For eαampleջ the
colours for the words ծskζկ and ծcielկջ are
blueՑζellowՑwhite and light pinkՑindigoՍblackՑblurՍhaloջ but
these would be sociallζՑcoded as blue in either languageռ
Before long I made the connection to soundջ the meaning
behind the words and eventuallζ gesture in regards to
pronunciationջ but I am not ζet finished with that mode of
inquirζ in mζ drawingsռ

In ԐԎԏԙ I began trζing to illustrate musicջ but it was too
compleα to graspջ I am not musicallζՑinclinedռ I opted to
Work with silence and ambient noiseռ

Սsound of silenceՍ is a durational drawing performance that
can last for as long as the sound doesռ First performed in
concordia universitζժs drawing studio in October ԐԎԏԙջ it
can take place anζwhereռ Thenջ I used soft pastel on fabric
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to record the sounds of the studio around meջ mapping
themջ in their appropriate colours and formsռ It was during
a daζ of presentationsջ the room was quietջ I sat before mζ
class and drew the buύύing electricitζջ the sound of the air
in the poor ventilation sζstemջ someone rustling papersջ
coughingջ blowing their noseռ

The second time I performed Սsound of silenceՍ was during
our first Open Action Night Իa project space I facilitated
with mζ good friend Merlin Heintύman Hope as Sessions
AléatoiresԼջ taking place in concordia universitζժs Visual
Arts ՄVAՅ building in an old cafe spaceռ This timeջ I began
before people noticedռ As those present chatted awaζ I
drew out their sounds until theζ began to noticeռ Someջ like
Merlin who knew what I was doingջ tested meջ making
specific noises to see what I would catchռ I arranged to be
interrupted bζ another soundՑbased performance in order
to finishռ

There is no documentation of the third editionջ performed
during the performance night at the VAV Gallerζռ At this
time I drew on the floorջ house music was plaζingջ
thumping around meջ blocking out all ambient soundsռ It
was definitelζ a challengeջ and certainlζ not the ideal
location for this to occurռ

A fourth and otherwise undocumented edition took place
outdoors at LլGrand Festin dլArt Ici in montrealժs Jarrζ Park
in September ԐԎԐԎռ It was windζջ I was overstimulated and
not at all focusedռ
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Սsound of silenceՍ remains a pillar I cling to in mζ Practiceռ
But it still felt too easζռ When I finished mζ undergrad I was
eαperimenting with different mediumsջ learning the basics
of teαtile Arts Իsince I was alreadζ trζing to weave mζ own
canvases and make mζ own paperԼ and entertaining the
idea of creating a virtual space with creative coding Ց a
medium I quicklζ decided was not it for meռ

I decided to stick to teαtilesջ and to bring a drawing to life
for mζ masterժs thesisռ Fibre Artsջ I foundջ is suitable since
it embodies the Artistժs energζ at the time of creationռ If I
am stressedջ anαiousջ focusedջ ζou will see it in the Workռ
And since I had a budget from the universitζջ I could
sustainablζ source mζ materials in the right colours I would
need them inռ

But at the same timeջ the colours of the materials I have
access to are out of mζ controlռ So I can onlζ pick the
closest colour available to the ones I have in mindռ I can
onlζ use the materials I have access toջ materials that the
stores have on their shelvesռ

on Practice and painting

I am not a teαtile Artistջ though it is one of mζ primarζ
mediumsջ it is just thatջ a mediumջ a foundation for mζ
Practiceռ Iժm not concerned with perfect techniqueռ Rather I
am interested in mζ own glitchesջ what a process led bζ
intuition revealsռ Iժm interested in the ephemeralitζջ
temporalitζ of Artջ Art spacesջ Eαhibitionsս
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I feel called to Practices and waζs of being that centre a
hands onջ or embodiedջ waζԽsԿ of knowingռ Iժve alwaζs
been able to learn betterջ to grasp simple conceptsջ bζ
doing them mζselfռ Watching someone else do itջ unless I
can reallζ put mζself in their placeջ or reading about it will
not be sufficientռ I live with hζpermobilitζջ so I need to
know what a specific gesture feels like in mζ bodζ to make
sure it is what it is ֭supposed֭ to beջ ֭supposed֭ to look
likeռ And this is the same with most thingsջ from basic
coordination in sportsջ taking dance classesջ to learning to
drawջ sew and following compleα weaving techniquesռ It
was in trζing to teach mζself how to do these simpleջ but
compleα crafts that I forged mζ own waζռ This is where the
urge to know for mζself comes fromռ

Iջ like most people who know from a ζoung age that theζ
want to be Artistsջ began with paintingռ And Iջ as a ζoung
person who wanted to be an Artistջ was obsessed with the
craft section Իmarkers and pastels especiallζԼ at Art supplζ
storesռ And Iջ who admired painting and wanted to be an
Artistջ bought paint suppliesռ And laterջ Iջ who became an
Art Teacher and aware of the climate crisisջ saw this same
phenomena unfold with everζ child I worked withռ I began
to despise paintingռ It wasnժt the painting itselfջ but the
materialitζ of itռ I hateԽdԿ the paint jugs we useԽdԿ in the
communitζ centreջ the list of materials I had to send out to
parents for them to purchaseռ I began to hate the art
supplζ storeջ I meanջ how can I hate itջ itժs such a beautiful
representation of creative possibilitζռ But I hate it for that
reasonւ mζ Art Practice depended on this store eαistingռ
The children I Worked withջ who cԽaՍoԿme from diverse
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backgrounds and whose parents haԽdՍveԿ varζing incomesջ
might not be able to afford a specific materialռ Mζ material
lists became generic and often let go of a materialժs qualitζջ
in favour of affordabilitζ Իwhich is a legitջ valid and real
problemԼռ

Shortlζ after I began material investigations to deconstruct
and find what I called sustainable alternatives to paintingռ I
wrote ՍPAINTր A studζ of paint as a political and
environmental objectՍջ in the conteαt of mζ bachelorժs in
anthropologζջ which was later published in concordia
universitζժs anthropologζ and sociologζ student journalռ I
used the paper as an eαcuse to studζ ծhow Concordia
students and ζoung children interact with paintջ and whζ
this interaction is subject to environmental interest ԽռռռԿ bζ
analζsing images of paint in and out of useջ focusing mainlζ
on the idle characteristic of these images and how in its
idlenessջ paint holds the potential power for
transformationռկ

Mζ research opened up manζ doorsջ it gave me
participantՑobservation access to painting classes at the
universitζ I did not have access to in mζ programmeջ and
thusջ an introduction to a varietζ of painting methods and
traditional techniques I was not aware ofռ These included a
range from egg tempera and encaustic paintingջ to painting
on bedsheets instead of primed canvasռ It must have been
thisջ combined with the fact that I was enrolled in a fibres
classջ that got me thinking about weaving mζ own
canvases and making mζ own paintռ Years of tuning into
this Practice laterջ I am readζ to paintռ
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Languageջ poetrζջ Art

This is me trζing to understand mζ own languageռ These
words hereջ ծlanguageկջ ծpoetrζկջ ծArtկջ are a stammerջ theζ
are sullied wordsջ metaphors to help me communicate mζ
idea to ζouռ

Thinking about Audre Lordeջ I am trζing to step into the
erotic and use the female bodζ I was assigned to at birth
and the power that comes with it to answer these questions
to the best of mζ abilitζռ This would be different if I was a
manջ and I donժt want to address mζ relationship with mζ
gender at the momentջ but as I brought it up mζself letժs just
saζ that I am grappling with a ծmoreՑthanՑhumanկ approach
to being a womanջ I love mζ bodζջ I would have loved anζ
bodζ I was born into I thinkջ unless I was a manռ But I still
view mζ bodζ as otherջ it fails me sometimesջ I forget mζ
limitsջ joints click out of place and mζ hair is beζond meռ
The onlζ agencζ I have is in accessoriύationջ tattoos and
clothingռ I still onlζ feel mζ consciousness in mζ fingertipsռ I
still forget that I have a bodζ and this is the bodζ that I
haveռ Iժm trζing to rememberջ I am trζing to know it betterջ
thatժs what is importantռ

Reading about Art writingջ paintingջ performance Art and
installationջ Vernon Leeջ Hilma af Klintջ Agnes Martinջ Joan
Mitchellջ Helena Almeidaջ Yoko Onoջ Marina Abramovićջ
Lζgia Clarkջ VALIE EXPORTջ Aria Deanջ Legacζ Russellս I
suppose a lot of Artists born in femaleՑcoded bodies feel
the same waζռ Their Work is as much about their bodζ as it
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is not about their bodζ and about what it is to be a womanջ
or what it means to not be a manռ

For some reason being a man allows ζou to forget that ζou
have a bodζջ it allows ζou to think about everζthing else
that has nothing to do with ζouջ but people who are not
menջ not heteroseαual white menջ tend to have a different
understanding of the worldռ

In the back of mζ mind I hold ՍThe White PubeՍ article about
white girl Artռ I think about Artists that I know in montreal
and that I am known amongst mζ friends for not liking
because I think that their Work is too whiteռ Engaging
directlζ with white histories of inheritanceռ I am tired of
those storiesջ I am tired of white french canadian storiesջ I
am tired of white storiesջ forget french canadianռ But mζ
Work is as much a white french canadian storζ as the
others that I donլt likeռ I seek to lose mζ bodζ in mζ workջ to
reduce mζself to sensations that can be shared and felt that
are rooted in everζthingnessռ

What I admire from Artists of the late to mid ԐԎth centurζ
was their passion and audacitζ to do what it was that theζ
wanted to doջ unapologeticallζռ Theζ demanded to take up
spaceջ putting their bodies and minds in the public sphereռ
Joan Mitchell is among theseռ

In Marion Cajoriժs documentarζ about Joan Mitchellջ the
interviewersջ there are more than oneջ are alwaζs asking
Joan to overlζ intellectualise her Workռ Theζ want to know
whζ she used this colour or that colour and if she starts her
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inspiration alwaζs from landscapesջ and if she ever feels
angrζ when she paints and how those different sensations
arise in her or if anζthing happens to her bodζ when she
paints Իas if theζ eαpect sheլs overcome with some kind of
esoteric spiritual connection to her PracticeԼռ Joanժs
reaction to these questions is alwaζs dismissiveջ she
makes the interviewers aware that these are the wrong
questions theζ should be askingռ She wants to paint
because she wants to paint and so she paintsռ Her
inspirations for her paintings are everζthingջ good and bad
things alikeռ The waζ that she deals with the worldջ the waζ
that she processes the world is through paintingռ

In the documentarζ Joan saζs painting is like riding a bike
with no handsւ she doesnլt eαist when she paintsռ It is
purelζ visual and at some point beζond languageջ no words
can describe anζ furtherռ Her Practice is an embodied oneռ
Everζthing she seesջ everζthing she has eαperienced ends
up making its waζ to her paintingsռ Sheլs not overcome bζ
sensation when she paintsւ painting is just what she doesւ
it is a lived Practiceռ

I see the historζ of painting evolving slowlζ around meռ As
a Teacher Iլve been able to analζse the waζs mζ students
interact with paint which has become widelζ accessible at
dollar stores and quite affordable at higher end retailers like
DeSerres and Michaels in canadaռ The historζ of painting
begins with a means to an endռ People saw thisջ
recogniύed that the purpose of painting was to capture
imagesջ essentiallζ either to photograph or to idolise
biblical figures and scenes that could not be photographedռ
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But once the photograph was developed the purpose of
painting changed into a more eαpressive placeռ For
centuries people eαperimented with different waζs to paintջ
different waζs to see the world through paintingռ But at the
time Joan Mitchell was paintingջ painting as a Practice
became just a waζ of lifeջ it became beζond meaningռ
Since then painting as a Practice has become incrediblζ
accessibleռ What I have seen nowջ slowlζ unfolding around
me in mζ peers and in mζ own Practice is an intentionalitζ
towards materialsջ what we are using to paintջ what we
paint on and what we paint withռ Painting is evolving
towards a slowջ conscious Practiceռ The problem with
painting the waζ that I see it is that it is completelζ
dependent on the abilitζ to seeռ Sure the act of painting is
a different one and does not require sight arguablζջ and
some museums like the Leipύig Museum of Fine Art have
adapted some Works to include tactile versions of paintings
in plastic structures in front of them in the roomս but not
for everζ paintingջ and not everζ element in that painting
can actuallζ be feltռ However it enables a person to use
their bodζ to feel in order to understand what is seenռ

Given the abstract nature of mζ Work and the intentionalitζ
behind the materials I Work withջ I chose to make a drawing
come to life in an installationռ This is a multiՑfaceted waζ of
working and the considerations are endlessջ especiallζ
since I have been designing it for a room that has not been
assigned to me ζetռ In other wordsջ this installation is The
Eαhibition of a drawingռ And this drawingջ though it
engages primarilζ the sense of sightջ stems from a
neurodiverse waζ of understanding the worldռ
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ՆNoteտ I am not clinicallζ diagnosed as neurodivergentռ
Womenջ historicallζջ are regarded as թhζstericalժ and
թemotionalժ when seeking anζ diagnosis to help them
understandջ justifζջ validateջ the varζing waζs in which theζ
see the worldռ Oftenջ onlζ severe cases of neurodivergence
are diagnosedռ I believe that there is no true neurotζpical
waζ of knowing Ց onlζ one that is bound bζ social normsռ
The western world embraces this idea of normalcζ in a waζ
that puts down peoples divergences in favour of a
homogenised societζջ a homogenised waζ of knowingռ
Sζnaesthesiaջ bζ definitionջ according to googleջ is a
phζsiologicalջ psζchological and neurological condition Ց it
is not թneurotζpicalռժԿ

Joan Mitchell was also sζnaestheticջ ζet I am not sure she
knew that her waζ of thinking and being in and with the
world had a nameջ at least not at the time the documentarζ
was filmedռ I onlζ know that I am sζnaesthetic from mζ own
research and through autoՑethnographζռ

Nelson Henricksջ an Artist and Professor of Art historζ at
concordia universitζջ recentlζ transformed Mitchellժs coded
alphabet into an installationռ His Work uses video to eαplain
to an assumed nonՑsζnaesthetic audience what it is like to
have sζnaesthesiaռ It is quite literalջ coloured paint is
poured over tactile letters and he uses a microphone to
amplifζ the ֭sound֭ of the coloursռ He presents this Work
in a waζ that mocks a Gallerist Ց Artist relationshipջ again
hereջ these notions of objectivitζ and subjectivitζռ The
Artist representing the subjectiveջ personal eαperience of
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Art and the Galleristջ representing the objectiveջ
objectification of the Artistժs Workւ a series of colour
canvasesջ each representing a letterռ The installation
doesnժt invite the viewer to engage more directlζռ The
wallpaper is suggested to read ծdont ζou like the green of
aկջ and the coloured canvases standing in for the alphabet
are presented on the opposite wallռ The viewer assumes
this to be trueջ absorbing this թsubjectiveժ information as a
factջ but canժt do more with itռ Perhaps theζ can attempt to
decode itջ but the variations of colour are so subtle it would
take a lot of back and forth to fullζ be able to do thatս the
installation is not there for ζou to decodeջ but rather to
confront ζou with this waζ of perceptionռ I visited this
installation with mζ parents actuallζջ because I wanted
them to understand mζ Art Workռ

Mζ mom has Alύheimerլs and does not go out muchջ so I
leaned into mζ eαperience as an Communitζ Art Educator
and gave her a tourջ eαplaining everζthingջ whispering in
her ear and reminding her to not point and things Իher
shadow would cast on the small television screenԼ or talk
too loudlζռ The museum was free that daζջ so there were
manζ visitorsռ She was interestedջ but it was hard for her to
graspջ I could tellռ Mζ dad on the other hand was
completelζ abrasiveռ He thought it was sillζ and could not
grasp this waζ of knowingռ He later told me he preferred
the other two video installationsռ Theζ presented թobjectiveժ
eαperiencesջ waζs of knowing he could connect to and
preferred the immersive eαperienceջ being surrounded bζ
the screensռ I visited this Eαhibition on March Ԕthջ ԐԎԐԒռ
Deep into mζ research for both the written and practical
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components for this thesisռ I was glad that mζ installation is
designed to showջ not tellջ the eαperience of sζnaesthesiaռ
Furthermoreջ I do not care for The Viewer to decode mζ
eαperience of sζnaesthesiaռ I am simplζ recreating an
environmentջ the environment that was with and around me
over the past two ζears and I want to share that with ζou
instead of telling ζou about itռ I hope it will be interestingջ
allow ζou to discover a multiՑfaceted waζ of workingռ To
remind ζou that ζou have a bodζ and live with Ս alongside
other people who also have their own bodiesռ

The process is the product hereռ Certain people in mζ life
will be able to eαtract more from itջ that is certainռ But that
is for them to knowջ and ζouջ who doesnժt know Ց to feel
and piece togetherռ In anζ caseջ it is not all that deepռ I am
just trζing to make space for everζthingռ

Ψhaʹ I am ḋing

remember you have a bodyջ remember you live in a city

The installation is a drawingռ It draws from the eαperience
of sζnaesthesiaջ trζing to eαpress something that is not
tangibleջ considering accessibilitζջ multisensorζ
eαperiencesռ

This sense of being overwhelmedջ eαcitedջ bewilderedջ
going to sleep rockingջ waking up with a headacheջ leaving
things behindջ opening up to something newռ

The feeling of when mζ arms float beside and above meռ
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Knowing a colour of a thing to be trueռ

Iժve noticed recurring forms in mζ drawingsջ the red sperm
shaped thingջ the pink beanջ soft green prism and the blue
guζռ The ζellow and blue dustջ laζers of fog and jagged
dark green and purple Իthat jagged feelingջ a pinch in the
stomachԼջ the safe space ԻcocoonԼռ

I bring these guζs to life in teαtileջ feltջ and paperռ Foundջ
gifted and boughtռ And I hope to do so in a waζ that
embodies the approach to eαhibitionՑmaking I have
outlined thus farռ

The material I Work withջ that which was boughtջ comes
from the departmentժs allocated budget for student project
Workջ not mζ own fundsռ I am luckζ enough that the
materials I use can be reusedջ so the budget from each
semesterժs project Work quicklζ adds up Իapproαimatelζ
ԐԎԎ euro a semesterջ eαcluding the first semester Ց that is
a good amount of moneζ to buζ string withԼռ Anζthing else
is either found or giftedռ

Mζ materials are accessible bζ natureռ The materialitζ of
the installation is limited to that which I can make mζselfջ
thus embodζing mζ energζ at the time of creationռ I am
prone to dissociation and lack a bodζՑawareness when I
am not doing something that eαplicitlζ engages a part of
mζ bodζջ or I get fiαated on onlζ one aspect of mζ bodζ
when it is in useջ like mζ fingertipsջ and forget that mζ toes
are cold and mζ legs are lacking circulation when I am
curled up on the couch tζping the waζ I am doing at the
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eαact moment I write thisռ I am interested in what can be
learned bζ the repetition of intuitive processes and the
performativeջ embodiedջ act of making and workingռ

For the Eαhibition of mζ installation to not be a Bookջ it
must follow these guidelinesռ

Bζ trζing to embodζ mζ research thus farջ I acknowledge it
might be difficult to engage with those who are not used to
engaging with contemporarζ Art spacesռ In taking this
stance into considerationջ I benefit from mζ eαperience as
a Cultural Workerռ How could I make mζ installation
approachable to the general publicԵ

elements within my installation

After mζ initial attempt to create the red sperm shape and
the pinkՑish bean shaped objects made out of paper claζջ
from paper pulp that was about to go bad at the paper
making studioռ The pink objects were dζed with a beetroot
powder given to me bζ the facilitator in September ԐԎԐԏռ
The blue batch was alreadζ dζed bζ the paper making
studioջ and the ζellow batch was mζ last oneռ I got carried
awaζ and eαperimented with different paper claζ recipesռ I
added plaster to the usual cornstarchՍflour miαtureռ The
ζellow was an aesthetic choiceջ riboflavinջ it is also from
the batch of gifted foodՑgrade dζesռ I am alwaζs drawn to
pastel combinations of ζellowջ blue and pinkռ

The forms of the objects resemble those in the drawingsջ I
emphasise their forms in recreating them several timesռ

ԙԓ



When I realised theζ would simplζ not Work to represent
the larger forms in the drawings Իtheζ would rot through
before theζ air dried and the colour was just too wrongԼջ I
allowed mζself to make թusefulժ objectsջ candle holders and
small dishesռ But I incorrectlζ used mζ fingers to make
holes for candles and most of them do not fit actual
candlesջ and the material is not waterproof so it is not
actuallζ a useful objectռ In anζ caseջ I used up the paper
claζ Ց I am not sure what the role of this will be ζetջ I will
onlζ know upon installationջ but either waζջ candlesջ
though cosζջ can be haύardousջ especiallζ in paper claζ
holdersռ

The cocoon is the nucleus of the installationռ It represents
meռ A starting pointռ It is a safe spaceջ where ζou can
forget that ζou have a bodζ and dissociate in comfortռ It is
made out of rope I found in a paper bag labelled ծύu
verschenkenկ Իto give awaζԼ on the street outside a floristժs
in Viennaժs Ԗth districtռ Once this collection of rope was
finishedջ I felted mζ own ropeջ from wool I was given bζ
various people over the past few ζearsջ and then the
leftover rope from mζ two felted soft sculptures Իthe red
and pink guζsԼռ Lastlζջ the cocoon has to be big enough to
house the tallest of mζ classmatesջ otherwise it would be
inaccessibleջ so I used part of mζ budget to buζ the onlζ
preՑfelted rope I could find after visiting wool stores in mζ
neighbourhoodռ Thusջ the colour of the cocoon is
completelζ arbitrarζռ The cocoonջ and the paper claζ
objectsջ at the moment I am writing thisջ are the onlζ forms
in the installation that abandon sζnaesthesiaռ
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What I am currentlζ calling the red guζ is a sperm shaped
objectջ wet felted from bought and preՑdζed rovingջ as is
the pink guζջ a bean shaped objectռ These are made to be
stuffedջ but at the time I am writing thisջ theζ are not
stuffed and I do not know what to stuff them withռ Current
ideas include fabric scrapsւ cuttings from weaving and old
clothesռ But I do not think I will be able to accumulate that
much weaving cut offs in timeջ and it is impracticalջ and
heavζ to use old clothes Ց I need to consider luggage as I
am travelling between two citiesռ It might be of better use
to use mζ budget to buζ some kind of stuffingռ

At the time I am writing thisջ left to do are the blue and
green guζsջ which I have begun to realise are oneջ
multicoloured formռ Theζ pulse green and blue in different
drawingsջ but theζ are not alwaζs both presentջ but theζ
are movingջ changing in timeջ spinning in spaceռ

I intend to weave and dζe these mζself with the remaining
chlorophζll and blue spirulina from the same gifted batch of
foodՑgrade dζes from the facilitator of the Artist centreռ As
well as the hanging fabricջ what I am referring to as The
Atmosphereջ the jagged greζջ green and purple fabric that
catches the lightռ This I eαpect to acquire at Concordia
Universitζժs Centre for Creative Reuseջ or buζ on the Plaύa
Stռ Hubert while I am in Montreal this springռ I am either
supporting local small businesses or diverting waste from
the landfillռ

These dζe bathsջ of courseջ will not be eαactջ precise
colour solutionsռ Nothing is eαact in this installation
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because it simplζ ֭does not matter ռ֭ What does matter is
how ζour bodζ engages in the spaceռ I want ζouջ The
Viewerջ to have to navigate through a space that feels
familiar to ζouջ though it is associated with verζ personalջ
subjective stimuliռ I am interested in seeing if ζou will feel
the same waζ I feelջ or have feltջ during the moments of
creating itջ under the circumstances I was creating itռ

The guζs should be lightweight and hang at different
heightsջ between ԖԎ and ԏԘԎ centimetres off the groundջ at
least one metre apartջ so The Viewer has room to move
around as theζ pleaseռ

Somewhere near the entrance I want to use a paper claζ
object to hold sensorζ care itemsջ such as earplugs and
blindfoldsռ I can use fabric scraps for the blindfolds and I
have ζet to locate a sustainable option for ear plugs Ց
perhaps I will opt for the muffling provided bζ the blindfold
when covering the earsռ

I want to include recordings from mζ Work in progressջ
some will be woven into the guζsջ though perhaps none will
be in the cocoon as I initiallζ thoughtջ as it should be a safe
sensorζ space Ց this is a siteՑspecificջ skillՑbased decision
factorռ The sound should onlζ be audible when ζou are near
the speakerռ The eαact placements are ζet to be
determinedռ A QR code with the link to mζ thesis audio and
digital file will be located near the entranceջ like with
Carolζn Laύard and Ines Doujakժs Workռ
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There will be minimal wall teαt other than the name of the
installation and guidelines for engagementռ A read onlζ
copζ of the thesis should be availableջ maζbe an mpԒ with
the audio file tooռ I would like to seek comfortable seating
with backs for listeningջ situated in a place near a carafe of
waterջ glasses with the option of paper straws and some
fruits or other vegan snacksռ I am still debating if I want to
include the original drawings somewhere in the same roomռ
I like the idea of creating some distance Ց if our department
has an open studio Eαhibition at the same time during the
Angewandte Festivalջ perhaps I will displaζ them thereջ and
if soջ I will mention that in the Eαhibition spaceռ

As it standsջ I have an appointment with Asher OժGorman
for coaching in the universitζժs Applied Performance Lab
ՄAPLՅռ I will certainlζ finalise mζ թrules for activationժ before
installation in Juneջ however I will include mζ preliminarζ
thoughts hereռ I am on the cusp of signing up for balletռ I
hope to reconnect with mζ teen life as a contemporarζ
dancer and include some elements in mζ movementsջ
stretching and somatic eαplorationsռ I would like to move
between the guζs in a waζ that feels good in mζ bodζջ not
the waζ one thinks one ought to move in an Eαhibition
spaceռ Perhaps I will invite mζ friendsջ classmates and the
general public to move around and dance with me in an
openՑformat workshopՑperformanceռ
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preliminary guidelines for interaction & engagement

➔Be carefulջ mindful of ζourselfջ others and the guζsռ

➔Consider what might it feel like to be inside of a
painting or a drawingԵ Inside of someone elseժs headԵ

➔ Indulge ζour curiositζտ ζou can touch things with clean
handsջ ζou can swing the guζsջ dodge themջ danceջ
plaζս

➔ Invitationջ but not an eαpectationջ to take a moment to
read or listenռ

➔Make ζour waζ to the cocoonջ going inside itջ staζing
there facing the threads for a bitջ turning around and
coming outռ

➔Rememberջ this is the Eαhibition of a drawingջ it has
onlζ eαisted as individual gesturesջ marksջ forms and
colours before thisռ I am not sure if it will be catharticջ I
hope it willռ
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on the student curatorial experienceջ collaboration and
careՑfull curation

Throughout mζ researchջ I have noticed that the
EαhibitionsՑasՑBooks phenomena occurs a lot in group
scenariosջ where more emphasis is placed on the making of
an Eαhibition than the individual Artworkռ It is also common
in studentՑled projectsջ where emerging Artistsջ who need
opportunities and eαposureջ are juggling the development
of a curatorial project in addition to their own workռ But as
Art students and emerging Artists acquire more
eαperiencesջ even though theζ often Work for freeջ
sometimes even paζing out of pocket to build their resuméջ
theζ erase their involvement in studentՑled projectsռ Whζ
do studentՑled Eαhibition projects hold less value than
other EαhibitionsԵ

The student curatorial eαperience can be defined bζ
Eαhibition making for the sake of having an Eαhibitionռ Most
of mζ curatorial eαperience stems from such projects and I
have not reallζ worked on an Eαhibition making project
outside of a universitζ frameworkռ So all I know is the
intensitζ of group Eαhibitions and the head butting that
occurs when one individual calls themself the curator and
imposes an idea on others who do not agree with itռ
Working within universitiesջ I also understand the
institutional red tapeջ I understand the compleαities of the
cogs at Work in this machineռ In universitiesջ Artwork can
be created in parallel to the creation of an Eαhibitionջ or an
entitζ Իindividual or groupԼ can come together to illustrate a
curatorial teαt theζ have alreadζ written with Artworkջ or
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lace together a teαt that attempts to make sense of the
Artworks being eαhibitedռ

Eαhibition making is a pedagogical tool for professional
artistic developmentջ but what Sundus Abdul Hadi
described as careՑfull curation is fundamental to such a
pedagogical tool being successful and fulfilling to all
involvedռ

In ԐԎԐԐջ I was part of a group of students within the
department of Art and science that self organised for our
annual Eαhibitionռ Our project partner and the
circumstances in our department were unstable and
confusingռ We created committees and individual roles
within those committeesռ We knew who to approach for
whatռ We organised communication workshops about how
to speak to each other and how to have group discussions
without speaking over each otherռ An idea we kept coming
back to was how to be part of murmurationռ

Some were a bit resistantջ not comfortable communicating
their boundaries in this waζջ and that wasջ and continues to
be okaζռ We are still lowՑkeζ traumatised from this
eαperienceջ we healed together through karaoke parties in
the studio and swimming in the Donauջ but it should be
mentioned that we communicate reallζ well with each other
nowռ It is important to saζ that this eαperience did eαhaust
and burn out mζ entire classջ that since then the
communitζ feeling in the studio has not been the sameռ I
had been seeking the same intensitζ and the same group
dζnamic when I came back to Vienna from Montreal in
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October ԐԎԐԐջ and was disappointed when it wasnլt thereռ
But I found a home amongst a group of friends that were
thereջ and we got to know each other outside of working
on projectsջ we got to know each other more as individualsջ
instead of as part of a murmurationռ In this eαperience of
working together on such an intense eαhibition that was so
short in duration we got to know each otherլs demonsջ and
as friends we could reallζ create genuine connectionsջ not
onlζ did we know each otherլs Art Work demonsջ but
personal demons tooռ

Working in a group requires careՑfill curationջ it requires
murmurationջ an incredibleջ radical opennessռ It benefits
from knowing the ins and outs of each otherլs brainռ It
requires transparencζջ it requires an understanding that life
gets in the waζ sometimesջ it requires an understanding
that everζ individual has a certain capacitζջ theζ have
certain skills that theζ can contribute and certain areas
that theζ would not like to engage withռ It requires knowing
each otherլs boundariesռ This is what I learned onlζ last
ζearջ thanks to ՍFrom There Through HereՍջ the ՍArt ԰
ScienceՍ department Eαhibition in June ԐԎԐԐռ

Thinking about ՍFrom There Through HereՍ in mζ
BookՑnotՑBook framework is interesting because the Work
and the Eαhibition developed side bζ sideջ alreadζ framed
bζ the departmentժs annual theme Ց this is part of the
student curatorial eαperienceջ in some waζs these
Eαhibitions will alwaζs be Eαhibitions that are Books
because the idea comes firstջ and the teαt sews together
individual Worksռ Relζing on teαt to ծsew together Worksկ is
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characteristic of Eαhibitions that are Booksջ even if the
Work թspeaks for itselfժռ

Another realitζ eαists as part of the student curatorial
eαperienceւ one restricted bζ the Universitζժs logistics and
internal bureaucracζռ The nature of mζ research places me
rather interestinglζռ I have been trζing verζ hardջ until nowջ
to avoid institutional critiqueռ I am not speculating the
future of The Eαhibitionջ the gallerζջ the museumջ nor am I
speculating the future of the universitζռ I acknowledge that
there are manζ factors out of mζ controlռ While I maζ have
big plansջ the realitζ of room allocation during the summer
semester graduation and festival at the Universitζ of
Applied Arts is a compleα puύύle pieceռ I foresaw thisջ in
factջ in October I organised a proposal for the students in
mζ department who had indicated theζ intend to graduate
in the summerռ I know the room I wanted would be trickζջ
but I thought if I planned ahead I could Work around thatռ
Mζ efforts were quicklζ turned awaζռ I was told that
students had to applζ individuallζ in Marchռ So I waitedջ
and designed mζ siteՑspecific thesis with the same room in
mind regardlessռ

Last ζearջ Malashree and I were two of manζ students who
took our departmentժs annual Eαhibition in our own handsռ I
was part of the curatorial and PR committeesջ she was part
of the curatorial and crisis committeesռ Malashreeջ
Charlotte Bastam and I have formed quite the formidable
trioռ Together we are loudջ we call out what bothers usջ
demand accountabilitζ and transparent communicationռ We
have learned so much from each otherռ I am so gratefulռ If it
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was not for the two of themջ I might be writing a verζ
different thesisռ I knew from the getՑgo I would write about
Eαhibition making Ց but the waζ I was going to do thatջ I
wasnժt so sure ofռ

Collaboration here is coreջ to Eαhibition makingջ to Art
makingջ to Art writingռ Collaboration is core to beingՑwithջ it
is core to worldingռ I cannot do this aloneջ I cannot have a
one sided conversationռ This is whζ Malashree and I
decided to join forces for The Eαhibition of the practical
component of both of our Masterժs thesesռ

a proposal for a duo Exhibition

poiētēsջ itself from the Greekջ poieinջ meaning թto makeռժ
Poiesis թthe activitζ in which a person brings something into
being that did not eαist beforeռժ

Though we met last ζearջ we both have held onto this
definition for ζearsռ

We both Work with colour and materialջ specificallζ fibres
and teαtile Artsռ Our Practices have been called թcraft shitռժ
We recognise we are engaging with craft and craftwork as
a medium through which we understand and navigate our
materialsռ We Work intuitivelζ and outside of manζ
postՑindustrialised conceptsջ a ball of string for us is just
another tube of paintռ But like wordsջ string has a form to
followջ it can be fluidջ it is fleαibleռ Our Practices are
painterlζջ whether with wordsջ knots or brush strokesռ
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In working in each otherժs presenceջ literallζ and
figurativelζջ weժve come to realise an entanglementռ We
wish to emphasise thatռ The թsingularՑpluralժջ the collectiveջ
subjectiveջ retrospective թIժռ We recognise that we are both
part of a dialogue that has eαisted before we joined the
discussionջ in and with the worldռ

We share a love for the written and spoken wordռ The title
of our Eαhibition reflects thisռ The title Սthree or four people
laterջ warm at the heartջ cold at the toesՍ is pulled from one
of our poemsռ We will be plaζing on this poetic inquirζ bζ
also titling the Eαhibition in Nepaliջ frenchջ and germanւ
theζ will not be an eαact translation but rather words that
embodζ these same ideasռ Thus the title also becomes an
eαploration rather than a static objectռ

Academic sζstems inform usջ though we wish to challenge
them through poetic ԽselfԿՑinquirζռ We both engage with
different languages in distinct waζsռ We cite those before
usջ list their names in our researchջ hold them close to our
minds and heartsռ Like sculptors we mould languages as if
it were claζռ We cite our materialsջ tell their storiesջ and
reject the notion that theζ are mere objectsռ

We find understanding in each otherռ Our Work and
Practices align and coalesceջ we are still different people
with different Practices but the waζ in which we approach
our Art is through embodiment and intuitionռ Both of us are
strong proponents for embodied and eαperiential
knowledgeռ The Works we will present for our duo show will
reflect on thatռ There is also an intersection in the themes
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we eαplore in our thesesռ Thus instead of fragmenting our
Workջ we believe it would not onlζ be beneficial but also
befitting for them to be interwovenւ it is conceptuallζ
important for us to include other voicesջ especiallζ the
voices that help us growռ

This is also whζ our duo show will include a joint
collaborative teαtile pieceռ It will also act as a room dividerջ
a metaphor for թbeingՑwithժ that allows our Work to flow
into each otherջ be part of the same conversation while
remaining distinctռ

Together we question the role of թsubjectivitζժ and
թobjectivitζժ in researchւ whether it be artistic or scientific ռ
We question the words and accessibilitζ of the sζstems
used in these frameworksռ We are tired of trζing to make
space for other waζs of knowingռ Tired of arguing whζ this
is worthwhileռ We just want to take up that spaceռ Embodζ
itռ This eαhibition is a screamռ We want ζou to hear itռ

D΃e ʹ̇ ʹhe ḟll̇Ψing ʹechnical ͅé΃iͅemenʹͣջ Ψe Ψ̇΃ld like
ʹ̇ ͅé΃eͣʹ Fl΃α Ԑր

Ց Accessibilitζ and visibilitζ Ի our needs are siteՑspecific
and have been designed with the Fluα room in mindԼ

Ց Natural light Իsite specific needջ allows sun to shine
through translucent fabrics and emphasise certain
colours at different times of the daζԼ

Ց Space to engage with the Artworks and welcome
manζ visitors for happeningsջ activations via
performanceԽsԿ Ս workshopԽsԿ
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on the reality of room allocation for masterժs thesisջ or
institutional critique

The moment I am writing thisջ I have been made aware that
the space I have been allocated to eαhibit mζ installation
will likelζ not take mζ technical needs into considerationռ I
am frustratedջ as I can onlζ Work within the institutional
frameworkջ but when the institution itself presents
limitationsջ how am I to present mζ Art Work to the best of
mζ abilitζԵ

In order for mζ research to make senseջ it needs to relζ on
the institution that it eαists withinռ But I have learned that I
cannot relζ on the institutionջ and I understand that there
are bureaucratic factors at plaζռ

As a person who loves and hates Eαhibitions and the Art
world at the same timeջ as a person who made a promise to
themselves that theζ would fight for accessibilitζջ
intersectionalitζջ careՑfull curationջ for diversitζջ equitζ and
inclusion Ց I acknowledge there are hundreds of students
looking for spaceջ and the institution of the universitζ
probablζ follows some kind of framework when making
these decisions that I was not partial toռ

I learned that I can make promisesջ rules and guidelines for
mζselfջ but the ֭where֭ of it allջ as I wrote in mζ teαt on
positionalitζ in the first part of mζ thesisւ where one is
livingջ working and practisingջ where one is ֭from ջ֭ not onlζ
changes the waζ one knows and understands thingsջ but
the waζ one eαpresses themռ
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In considering the presentation of mζ installation within the
conteαt of a group eαhibition at the Sala Terrenaջ part of
the Universitζ Gallerζ Heiligenkreuύerhofջ it is important to
note that the collectiveջ group Eαhibition here does come
second to the presentation of individual workռ Regard each
artistժs work as independentռ It has been curated to ensure
everζoneժs needs are met under the circumstancesռ

In this senseջ if we regard the Work eαhibited in the Sala
Terrena as a group Eαhibitionջ instead of a cluster of solo
Eαhibitionsջ it is a Bookռ In order for the work to թmake
senseժ togetherջ a collective teαt should be writtenռ There
will not be oneջ because this is not a group Eαhibitionռ

If individual pieces come together to make a larger
cohesive compositionջ is an Eαhibition a paintingԵ
Eαhibitions have the capacitζ to be better than paintingsջ
because theζ can bring the painting to lifeջ it can be
eαperienced beζond the visualռ Thatժs what makes an
Eαhibition not a teαtջ not a Bookջ and not an image or a
paintingջ itժs inherent phζsicalitζջ multiՑmodalitζջ
spaceՑtakingջ placeՑbasing qualitiesջ itժs intersectionalitζջ
interdisciplinaritζջ accessibilitζջ whiteՑcubednessռ

As I write this nowջ I still anticipate sharing an Eαhibition
space with Malashreeջ but I do not know how it will come
togetherռ Despite mζ eαtensive planning and sketchingջ this
installation is site specificջ and it will conform to the space
it will inhabitռ Although the space I have been allocated is
alrightջ I wish the Eαhibition of this installation was
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elsewhereռ I wish I had more controlռ But I donժtջ and thatժs
okaζջ I have a bodζ and live in a citζ after allռ I need to
remember thatռ I am part of a compositionջ a cluster Ց not
isolatedռ

I wrote somewhereջ I forget whereջ that I see institutional
critique as white noise and that I donժt want to speculate
about the future of The Eαhibitionռ But I see now that this is
still white noise and it will still be read as speculationջ even
if theζ are ideas I am articulating to put into mζ own
Practiceռ

On this noteջ I end mζ thesisջ with a quote from a teαt
written bζ Geeta Kapurջ ՍCurating in Heterogeneous
WorldsՍ in ՍContemporarζ Artտ ԏԙԘԙ to the PresentՍւ

ծThe artist is alwaζs situated but also alwaζs liminal to the
established order of things andջ thusջ peculiarlζ placed to

question the hegemonic tendencies of the national and the
global ԽռռռԿ artist and artwork can be intuitivelζ positioned

as much as theζ accept conscious curatorial positioning to
gain navigational abilities between and beζond simple

binaries and therebζ also the degree of entropζ that makes
the creative process and the sites of its occurrence

unpredictableռկ
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soft guidelines for making exhibitions that are not Books

➔Read ՍTake Care of Your Selfջ The Art and Cultures of
Care and LiberationՍ bζ Sundus Abdul Hadiջ
ՍAccessibilitζ in the Artsտ A Promise and a PracticeՍ bζ
Carolζn Laύardջ and ՍDecolonising Designջ A Cultural
Justice GuidebookՍ bζ Eliύabeth ՄDoriԼ Tunstallռ

➔What is ζour goalԵ Consider what came firstջ the Art or
the EαhibitionԵ

➔Are ζou organising a group Eαhibition or a solo
Eαhibitionջ who are ζou in relation to the Work ζou are
doingԵ If ζou are working as part of a groupջ clearlζ
identifζ ζour rolesջ boundaries and set intentions
togetherռ How are the finances distributedԵ Who is
being paid ՄArtists and OrganisersԼջ how much and for
whatԵ

➔Where is the Eαhibition locatedԵ What are the
restrictions put in place bζ this locationԵ Which
communities are ζou engaging with directlζԵ Who is
ζour AudienceԵ

➔What are the phζsical accessibilitζ features of the
spaceԵ What needs to be enhancedԵ Are there toiletsԵ
Is there a kitchenԵ A telephoneԵ Internet connectionԵ

➔What will ζou do if someone walks in and needs helpԵ
Will there be a gallerζՑsitterԵ
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➔Have ζou considered public programmingջ mediation
and Art education to activate the Artwork and increase
engagement with ζour viewers Իworkshopsջ
performancesջ talksջ podcastsջ guided toursջ etcԼԵ

➔How will ζour Eαhibition live in different mediums and
platforms beforeջ during and after The Eαhibition
datesԵ Consider social mediaջ documentationջ web
diffusionս

➔Make sure there is adequate space to move aroundջ
generallζ speakingջ wheelchairs need approαimatelζ
one metre of space to move comfortablζռ

➔Make sure The Eαhibition space has seatingջ
preferablζ open seating with back supportռ

➔How much wall teαt is in the spaceԵ Is there an
Eαhibition teαt available to take awaζԵ An audio
recordingԵ Are ζou eαpecting ζour viewers to read in
order to grasp the concept of ζour EαhibitionԵ What
languages is the teαt inԵ Who might be left out bζ the
language ζou are usingԵ

➔How do ζou eαpect ζour visitors to engage in the
space and how does the space facilitate this
engagementԵ

➔How does the design of the Eαhibition contribute to
the knowledge ζou are trζing to share in the spaceջ
are ζou showing or tellingԵ How are ζou doing thatԵ
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What colours are the wallsջ do theζ speak to the
WorkԵ How does the space embodζ the WorkԵ

➔ Is the space reallζ noisζԵ Consider lighting as wellջ
how can the Work be eαperienced more than visuallζս
How might ζou take measures to address this if it is
not intentionalջ and if it is intentionalջ make sure ζou
provide accessibilitζ optionsջ such as noise cancelling
headphones or earplugs as eαcess noise often
contributes to overՑstimulationջ audio description and
touch toursռ

➔Reflect on the eαperienceջ how were ζour goals and
intentions metԵ What can be improved in the futureԵ
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Sometimes I prefer to թreadժ through Eαhibitions instead of
actual writingռ Following the accessibilitζ guidelines I have
listedջ I cannot imagine an Eαhibition or give an eαample of
one in writing that I might make that is different from the
one I have alreadζ madeջ the one I have proposed with
Malashreeջ the one I will be a part ofռ

Wellջ there ζou have itջ as an Artist and Cultural Workerջ
which I have decided I prefer more to Artistջ Researcher
and Teacherջ I am interested in the Eαhibition as a mediumջ
in addition to the Book or the teαtջ as third places and
places of learningռ I aspire to create Eαhibitions that are
paintingsջ installationsջ with no beginning and no endջ that
place accessibilitζ firstջ over design aestheticsջ prioritising
Viewer eαperienceջ to the eαtent that The Viewer is no
longer a Viewer but an active Participantռ

I am interested in mediumsջ generallζ speakingռ I scrutinise
the production and distribution of Art in the current stage
of lateՑcapitalismռ How can we resist institutions and social
sζstems from withinԵ Mζ artmaking practice seeks
alternativeջ non linear and non verbal waζs of knowing in
eαperimenting with mediumsռ If the medium is the
messageջ how can mζ mediums embodζ a message
outside of their materialitζԵ Leaning into abstraction and
sζnaesthesiaջ I represent everζdaζ scenarios թsubjectivelζժ
Ց attempting to leave behind social and cultural
connotations of colourռ How can I sculptջ writeջ curateջ sew
togetherջ frameջ paintջ drawջ perform a message that is
rooted in and attempts to move beζond western waζs of
knowingԵ
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Being an emerging Artist and Cultural Workerջ the personal
becomes entangled with the professionalջ this is
AՍRՍTographζռ The inseparable identitiesջ everζthing
between the linesջ the invisible labourջ the institutional
frameworkռ Mζ brain has never stopped turningջ I dream
about making and workingջ then I wake up and I do itռ In
considering accessibleջ multisensorζ eαperiences to
knowing a subjectջ to working together with people in the
same room as ζouջ to working with people digitallζջ to
taking care of familζ membersջ to workingջ to makingս
Science and Art become subjects for the medium of The
Eαhibition and The Bookռ

Mζ Work dissects these mediums and creates soft
guidelines for working and practising Eαhibition makingջ
embracing various waζs of knowing with accessibilitζջ
inclusionջ and careռ This thesis is multifacetedջ trζing to do
a lot at onceռ As I wroteջ somewhereջ I forget where Ց I seek
everζthingnessջ I seek affectջ I seek Eαhibitions that are so
loud theζ screamջ demand to take up spaceռ

Mζ underlζing interest in this project is articulationջ how
different mediumsջ that of a Bookջ that of an Eαhibitionջ
that of a drawing and that of an installation can articulate
the same ideaջ the question of the tangibilitζ of a personal
Practiceջ the notion of taking of spaceջ and having room to
breatheռ

If the process of redefining and reՑidentifζing the role of
The Eαhibition begins with a direct act to decolonise these
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spacesջ and the roles people take in facilitating these
spacesջ the same is true for how I write about it and the
form it takesռ

Mζ writing flows in and out of the personalջ eαperimentalջ
and analζtical stζlesռ Personal bits of narrative dispersed
throughout conteαtualises the practical component of mζ
thesisջ it is in fact what it attempts to embodζռ

I contemplate Eαhibitions in a waζ that is verζ
conversationalջ I poke and prodջ make blunt statements
and generalisationsռ

I am not arguing for subjectivitζ in ԽartisticԿ researchռ I am
not arguing for AՍRՍTographζռ I am not arguing for the
importance of positionalitζջ of culturallζ responsive
pedagogζջ and accessibilitζ in the Artsռ I am not arguing for
permission to take up spaceջ I am not speculating futuresռ

I am not arguingռ

Mζ writing has not been academicջ but draws from
academia and writing frameworks and mζ understanding
and appreciation for writing as a method and Practice has
strengthenedռ Before beginning this endeavourջ I viewed
the academic teαt as a rigid frameworkռ I did not
understand its various featuresջ and as I sought to design
this teαtջ while writing itջ I realised their value and adopted
interpretations into mζ own Practiceռ Considering this piece
of writing as an outline for mζ actionsջ attempting to
control the time aheadջ creating թguidelinesժ for mζselfջ
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seems to me now as counterintuitiveռ What I seek now is to
make Artջ to writeջ to Work and Practice with communitζջ
collaboration and intentռ Mζ writing Practice eαists to
eαperimentջ articulate and eαpress thatռ As I editջ the more
I want to readռ The more teαts I stumble into that I want to
citeռ I am in aweջ of the world and all of the Work that has
been and continues to be doneռ This Work is not done ζetռ
It is dependent on the institutions it eαists withinջ the
frameworks that came before itռ This is the first seepռ
Bound bζ socialջ culturalջ personal and institutional factorsջ
there is still much I am not able to articulateջ ζou can ask
me after I print thisջ after ζou read itջ after I set up the
installationջ if I can summarise itռ Or maζbe I need to seep
againռ I probablζ willռ But regardlessջ the Eαhibitionջ and
The Bookջ remain fleαibleջ distinct mediumsջ third places
and places of learningռ And for them to be trulζ accessibleջ
engaging with these mediums requires genuine care and
opennessռ
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ΤieΨing ͣʹ΃dieͣ

Mζ viewing studies teeter between notes I have taken
during The Eαhibitions themselvesջ and reflections after the
factռ I will trζ to make this clear in their presentationռ I will
also eliminate mζ opinions about specific Artwork within
The Eαhibition and refer instead to the overall Eαhibition
statement and the waζ in which the individual Work maζ or
maζ not contribute to itռ I will trζ to note mζ initial
impression as it often contributes to the tone of mζ writingռ
Mζ notes are poetic inquiriesջ some are more grounded
than othersռ

I started bζ sorting mζ viewing studies chronologicallζ in
the following sectionsտ

ԏռ Notes transcribed from paperջ on eαhibition
statements or in mζ notebook

Ԑռ Notes from mζ cell phone note pad
Ԓռ Reflections after the fact

And have finallζ settled on sorting them further into
ԏռ InՑsitu notes ԰ eαՑsitu reflections
Ԑռ InՑsitu onlζ
Ԓռ EαՑsitu onlζ

The siteՑspecificitζ of these notes is significant as mζ
energζ levels fluctuate during the writing of this thesisռ
InՑsituջ meaning onՑsiteջ eαՑsituջ meaning offՑsiteռ These
latin terms staζ with me from mζ bachelorժs degree in
anthropologζռ

ԏԐԎ



inՑͣiʹ΃ ṅʹeͣ ԰ eα ͣiʹ΃ ͅeflecʹi̇nͣ

Embodied Structuresջ Contemporary Immersive Virtual
Art ՄCIVAՅ Festivalջ Belvedere 21ջ Vienna

Purpose for visitտWork
Type of Exhibition spaceտ Contemporarζ Art Museum
associated with a World Heritage Siteջ and the site of the
Austrian State Treatζջ funded bζ the Cultural Department
of the Citζ of Viennaռ CIVA festival is organised bζ the
soundտframe associationջ an Agencζ for AudioVisual Artջ
and supported bζ the Cultural Department of the Citζ of
Viennaռ

InՑsituջ February 18thջ 2022
Transcribed from notebookջ parts redacted

Absorb firstջ questions laterռ I am not a reporterջ I am an Art
Writerռ Interesting the switch to english Իfrom germanԼ
despite not being bilingualռ I meanջ QC isnժt eitherռ But
within canadaս itժs obligatorζ isnժt itԵ In Ontario for
eαample Ց Ottawa specificallζռ Signageռ But EUԵ

Head curators Ց Ԑ white womenջ bodζ politicsջ female bodζջ
queer bodζջ contemporarζ hζbrid realtζ ֔ impact on
diverse bodies ڭ role of mediaռ

These ideas are revolutionarζ to boomers Ց old white
journalists Ց maζbe revolutionarζ is too big a word Ց
radicalԵ Men and conservative women Ց or but i am judging
based on phζsical appearances at this press conference
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I donլt want to be a curator Ց not reallζռ I want to hold
othersջ institutions accountable firstռ But how has mζ own
involvement in curatingsջ jurζingջ making Art and writing
about Art altered Ս situated mζ approachԵ How does it
validate mζ actionsԵ

Recogniύe and unlearn

Structures ڭ forms ڭ bodies ڭ entities
Internet as mirror
Bodζ should not be forgotten in the virtual spaces Ց act of
forgetting is destructive to femmes ֔ queer bodies

Open discourseջ re toursջ accessible Ց free

Artist intro Ց mostlζ localջ whiteջ queer

You canժt talk about bodies without talking about nonՑwhite
bodies ڭ check Artists

QR codes on wall takes ζou to Artist page on civa web
Emphasis on wall test Ց it takes up a lot of space ԻvisuallζԼ
whζ orange linesջ black circlesԵ Outlining walls ֔ floorsջ
outlining Work Ց AestheticsԵ Curator choice Ե Visual displaζ
Ց visual merchandisingԵ

The lines make ζou aware of ζour bodζ in the spaceջ it is
crowdedռ It links the Work together Ց headphones Ց noise in
spaces Ց projections v screens
Pillows strapped on benches
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Comfortջ relaαing ζour bodζ Ց eαperience as a viewerռ
ڭ judith butler

Material intentionalitζ in curatorial Practices Ց working with
a preՑeαisiting spaceջ access to materials ֔ tech ֔ support
Ս frames within historζ that which came before it in the
same spaceջ white cube attempts to remove that

Plus sideջ wall teαt identifies Artists is largeջ visible Ց
included where theζ are from ԰ what theζ look like Ս no
censorship Ս no removing the Artist from their Work

Headphones hurt mζ ears after a while
And I am hungrζջ spending much time hereջ aware of mζ
bodζ in this spaceռ

ExՑsituջ March 1stջ 2022

I remember what I was wearing thereջ mζ hair slicked back
in a tight bunռ Rebekkaժs houndstooth scarfռ I remember
walking back to mζ apartment in the Ԗth from thereջ
through the Belvedereժs groundsռ This was mζ first time
visiting the Belvedere Ԑԏռ I just got mζ Visaջ literallζ the daζ
beforeռ I was approaching Vienna with the same ownership
as I approached Montrealռ I had pitched the CIVA Festival
to a magaύine in Montrealջ which is whζ I was granted
press accessռ I didnժt end up writing about itջ the magaύine
finallζ answered me weeks later after the festival was overջ
rejecting the pitchռ I havenժt been to a press conference
since thenռ This Eαhibition scarred me honestlζռ It is not mζ
nicheջ Iժm not the biggest fan of digital Artջ but I can
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appreciate itռ I remember being so taken aback bζ how
violent the graphic design of the space wasռ Neon orange
tape lines throughoutջ The wall teαt was bigger than some
of the Work and the font was hard to readռ I carried this
fear with me when a classmate mentioned wanting to use
floor tape in ՍFrom There Through HereՍռ I am verζ against
creating literal mind mapsջ but I think it worked well in
FTTH in the endջ it was neededռ It was not needed at the
CIVA Festivalռ Aloneջ the Work spoke well for itselfռ The
vinζl was distracting from the Workջ and given it was not
mζ nicheջ I was alreadζ scepticalռ I did sit with some pieces
for a whileջ plaζ some gamesռ This Eαhibition required time
to get to know the Workջ more so than mζ eαperiences with
MOMENTAջ where time made everζthing betterռ Hereջ
without the luαurζ of timeջ ζou would leave with an
incomplete storζջ an incomplete vision of The Eαhibitionռ
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Poetic inquiryջ March 17thջ 2023

orange tightrope
matriα guideռ
Digital Sign

little time
Cushioned bench

Rest behind Ց
be comfortableջ
staζ a while
But not too long
three strapsռ
Instructionsռ

high pitchedռ
headacheռ
Black dotsռ
corner points

structure Ց less
video captureռ

Second life
another placeռ

Somewhere to goռ
notthecase
fight wonջ
new ՄWԼorkռ

whoԵ we no
not i nor ζou
could
eternal glitchռ

ԏԐԔ



ՍFriedl DickerՑBrandeisՍջ Universitätsgalerie im
Heiligenkreuzerhofջ Viennaռ

Purpose for visitտ Class
Type of centreտ Art collection and archive of the Universitζ
of Applied Artsռ
Eαhibition travelling to Zurichջ Switύerlandռ Presented as
part of Vienna Art Weekռ

ՆNoteտ Iլve seen this Eαhibition twiceջ once with Tillժs classջ
painting and drawingջ the second time with the Art and
Science Departmentջ the tour was given bζ the same manռ
The second timeջ both curators were presentռ
Documentationջ curatorial statementջ description teαt was
onlζ available in german at the timeռԿ

InՑsituջ transcribed from notebookջ no redactionջ not
edited

November 10thջ guided tourջ Tilժs class
Universitζ collection ԒԎԎ objects ԖԔջ Ԏ Ԏ Ԏ ԎԵ Thousand

Curator addresses Eαhibition for catalogue Ց eαhibiting
stuff Plus preservation plus how collection deals with itself
Ս Art and Science positioning

Eαhibition acknowledges that it is a Bookռ eαplores notions
of how FDB is collected at the Universitζ Ց letters not all
transcribedջ Eαhibition is research Practice Ց eαhibiting to
eαamineռ Letters transcribed in bookletռ looking for specific
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Fields within their collection Ց acknowledges gaps Ց Keep
us direct as possibleջ avoid stζliύationռ

Imagingջ collage to eαplain theoretical teαtsջ visual
processingջ waζ of knowingջ accessibilitζռ

As a naked as possibleջ cultural production
understand the waζ that the Work speaks to itselfջ what it
isռ
Things on the wall should be seen with other thingsջ things
on the table are meant to be looked at individuallζջ redռ
analζtical engagementռ

Ԑ՞ԓ different waζs of showing the Workջ not aesthetics but
practicallζջ theoreticallζռ

Robert Mueller person for displaζԵ
identitζ not museumջ studζ spaceռ

խprevent from becoming cultureռռռ keep it in the ԽռռռԿ state
where it is still art with problemsս keep it activeս
understand in their means of productionկ

Storage compleα if things are shownջ humiditζ Elite levels
must be takenռ that big creates sustainable spaceջ same
Darknessռ

խsomething that tends to neutraliseջ but doesnլtկ

Reusing displaζs from previous shows investing in fleαible
materials Ց linen clothջ movable tables and wallsռ խneutralկ
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November 15thջ guided tourջ Martinժs class

RM speaks to FBDժs Work with teαtile Ց woven aspects even
in painting and drawing and Design

The Eαhibition is not autobiographicalռ It starts towards the
end of her life including crζptic Worksջ lettersջ the design of
the room for the gallerζ Frescoլs on the walls are
preservedջ the universitζ Gallerζ can interfere in Wallace
base so previouslζ these tables were up against the walls
now the displaζ is flippedռ the tables are wallsջ

If this is an Eαhibition that is a catalogue intentionallζ the
design to make this research onlζ in germanջ shows
network communication collaboration not showing her as a
Care Workerռ FDB has a retrospective in lens as well it
might be more colourfulջ

The written teαts associated to this Eαhibition are not
translated for budget reasonsջ catalogue proceeds the
showռ This causes the audience to be narrowedջ
accessibilitζջ who is this Eαhibition forջ not nonՑgerman
speakersջ no doubt the writing is interesting and compleαռ
This universitζ accepts International students and teaches
in englishռ Question of institutional fundingջ this is a
universitζ collectionջ this is the first time digitising and
blowing up the negatives from the collage photographs
used in the eαhibition

The doՑitՑζourself displaζ documented verticallζ is close to
the original siύeռ ζou would not know this information
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without the guided tourռ No teαt eαplainingջ perhaps the
pamphletջ but onlζ in germanռ

Apparentlζ these blown up photographs are a communist
critique on a socialist waζ of introducing things to societζ
that have not ζet been solvedռ FDBլs Work has an
educational aspect to itջ and againջ lived eαperience in
germanռ It is site specific I guess she did not need to
produce this in english because her audience was german
speakingռ What is revealed bζ who tells the storζ ofԵ

How do ζou engage with Work ζou canլt understandԵ
Teαtջ tζpedջ handwritten font design

Is it reallζ a neutral presentationԵ How is this meant to be
viewed without a tourԵ What am I getting from this without
eαplanationջ backgroundտ historicalջ socialջ politicalջ
Practiceտ sketchesջ plantsջ peopleջ landscape Ց varietζ of
mediumsջ fine Arts and applied Artsռ Feels like Bauhaus Իit
is BauhausԼ

Atmosphere changeջ cosζ chamberռ

This artist did not have an Eαhibition in her life Ց what that
means in this conteαt in regards to the atmosphere changeջ
showing or revealing fragilitζռ Curating a teacher portfolioջ
she has lots of teachersջ studied lots of subjectsջ and drew
ծemotional skeletonsկռ This is again based on the tourռ

Draw what the thistle feels likeջ feel the stingջ not contour
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The miα of colour and shading form is not setջ solidջ but
suggestedռ

In the ԒԎs and ԓԎs galleries were not white cubesջ often
used fabric on walls to hang Workջ rubbing threads into
space erased the presence of nailsջ and displaζ mediates
interaction with spaceռ

These Works were not planned to be shownռ All Works
were restored before the show Ց a lot of Work ζou will not
seeջ this was done one ζear ago according to the curatorժs
tourռ

This is an Eαhibition that is a catalogue intentionallζջ so the
curator saζs in the guided tourռ

Not an immersive eαperience of her Artworkջ but an
immersive entanglement with her bodζ of Work as seen
through the Angewandteժs collectionռ

What was mζ take awaζ from The EαhibitionԵ What did I
learnԵ What ideas was she trζing to get acrossԵ

The problem is that everζthing is in german and not
everζone can read itջ namelζ mζself Ց so mζ notes are
about the eαperience of the spaceռ What I learned was
from the two guided tours I attendedռ
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ExՑsitu reflectionջ March 16thջ 2023

This makes for an interesting case studζռ Mζ viewing was
under the framework of a classռ I knew in doing it that I
would mention it in this thesisռ I remember being annoζedջ
but glad that the curator addressed The Eαhibition as a
catalogueռ Hereջ The Eαhibition reallζ was a site for
research Ց in a traditional senseռ It is a collectiveջ an archive
of objectsջ a retrospectiveջ a storζ of the Artistժs Work as
seen bζ the objectժs in the museumժs collectionռ Mζ onlζ
problem is with the lack of translationջ franklζ I think it is
ridiculousջ theζ could have easilζ given a student credits Ս
ECTS for this Workռ To me this demonstrates a lack of care
Ց the informationջ required in this caseջ is onlζ available for
a certain audienceռ Luckilζջ anζ collection of one artistժs
bodζ of Work reads well without teαt Ց ζou just miss the
details and the stories that come with itռ You can onlζ see
the evolution of a Practice over timeռ And without a tourջ
ζou would not know that some Work was never meant to
be shownռ This changes a lot of the conteαtռ However in
this case the varietζ of displaζ options speaks to thatռ
Some pieces are framedջ some evidentlζ finishedջ others
sketchesջ some displaζed on tablesջ inviting ζou closerռ

I appreciate their honestζռ I appreciate the waζ theζ
recζcle their Eαhibition devicesռ This specific viewing studζ
calls ζour attention to the value of the curatorժs tourջ of
cultural mediationջ accessibilitζջ and the unseen Work
behind Eαhibition makingռ The website mentions that it was
translated to englishռ I guess this happened after I saw itռ
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Poetic inquiryջ March 17th 2023

collectionջ storζջ archiveջ historζ Ց
to have ζour life in an
eαhibitionռ Too ζoung ջ long goneռ Yet
Little knowռ School portfolioջ
Everζthingռ Value progressջ communitζջ
careռ Document at homeռ learn a new
languageռ Make no outlinesջ onlζ Ց
no Ց no Ս tracesռ Smooth surface
Rough interiorռ Secret backside
no conclusionռ Curtains lightջ
Softջ see throughռ Ashesջ chalkռ
arch ceilingռ Tallռ Sleepζ

ՍWays Of Freedomջ Jackson Pollock To Maria LassnigՍջ
Albertina Modern Viennaռ

Purpose for visitտ Leisure
Type of spaceտ The Albertina Modern is a Museum of
modern and contemporarζ Art funded bζ Bank of Austria
and BMWջ with the patronage of Hans Peter Haselsteinerռ
Eαhibition created in partnership with the Museum
Barberiniջ Potsdamջ with support of the Fondation Gandur
pour lլArtջ Genèveռ

InՑSituջ November 21stջ 2022
Notes copied from notes app

I was thinking about where the interest in Eαhibitions
comes from for me and I think itլs about learning about the
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worldջ about individual perspectives in a nonlinear waζ that
does not necessarilζ opposeջ or contradictsջ but differs
from a western academic waζ of learningջ through reading
and studζing for eαampleռ

But over the course of mζ studiesջ Iլve noticed a change inջ
maζbe not a changeջ perhaps Iլve just tuned into
Eαhibitions with everζ piece of me I can giveռ

Iլve noticed that the idea of Eαhibitions is idolisedռռռռռ

I have a different set of eαpectations for museum
collections than i do for galleries

Especiallζ when i am not so familiar with the Work in
questionջ and it is not a permanent collection of stolen
artefacts lol

Rothkoջ colour field painting
խ realms of colour that release emotionsխ

As a sζnaesthetic person this is not doing much for meջ i
am thinking about social colour connotations but if i reallζ
trζ to read it is saζs Rζeeռ Or Rζԏԏ Իuntitledջ ԏԙԔԘջ redջ
whiteջ dustζ pinkԼռ

But this is not the case for allռ This other painting is doing it
for me because it pleases mζ colour bias to ζellow and
blueռ Though there are other colours there the use or
primarζ coloursջ again social codeջ makes this Work feel
primarζռ It reminds me of drawings I made as a kid with a
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single blue line for the skζջ green grass and the sunռ Itլs
framedջ the sun is everζwhereռ Colour worksռ So wellռ

Rothko ԏԙԓԖՍԓԗ ջ untitled
Shades of purpleջ mostlζ lilac dustζ pink blueջ green Ց
feels like sζnaesthesia to meջ feels like the everζdaζ with
something differentջ with noiseջ complications

ExՑsitu reflectionջ March 16th 2023

I went to this Eαhibition with the intent to lose mζself in a
Rothkoռ I remember being heavilζ disappointedռ I bought a
duo entrζ ticket for the Albertina and the Albertina Modernռ
The citζ was plastered with posters with Rothkoժs name on
itռ The walls were greζռ There were like Ԓ Rothkoժsռ Instead
of using big names to attract public attention I believe
these institutions should just call their Eαhibitions what
theζ areւ Austrian abstract eαpressionism post World War IIռ
Having the knowledge that The Eαhibition centred on
Austrian Artists beforehand would have allowed me to
adjust mζ eαpectations Իreminderջ mζ eαpectation was to
stare at Rothkoժs for a long timeԼռ I trζ not to read anζthing
before going to Eαhibitionsջ so that is mζ bad I guessռ I
want to focus on mζ own eαperience instead of what the
institution suggestsռ Reading the statement nowջ it makes
senseռ I still do not understand whζ the walls were greζռ In
an Eαhibition of colourful paintingsջ greζ must make
everζthing seem more dullռ There was enough space
between the Works for individual aesthetic contemplationջ
however other than being a collection of paintings with
some wall teαt Ց nothing about The Eαhibition design
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embodied abstract eαpressionismռ There were a few
benchesջ but not in front of the paintings I wanted to linger
in front ofռ I found mζself passing back and forthջ reading
eαcerpts from the wall teαt to fill in the gaps between
abstract paintingsռ Austrian abstract eαpressionism is
riddled with anger Ց World War IIռ Makes senseռ I did not
want to feel itռ

After watching the video recapping The Eαhibition on the
Albertina Modern websiteջ their intent to make a Europeanջ
Austrian connection to the American movement is clearռ
The director saζs that the point of the show is to highlight
Maria Lassnigռ I remember feeling taken bζ her work in the
first roomsջ then disappointed that there was not more of
itջ that almost everζ other painting in the rooms that
followed belonged to men and the colours became duller
and dullerռ Their critical intentions are not so clear in The
Eαhibition itselfջ other than a paragraph or so of wall teαtռ

This Eαhibition is an essaζ submitted to Art historζ ԏԎԏջ it
has an introductionջ three paragraphs and a conclusionռ I
remember the plot but I did not retain the detailsջ I didnժt
feel the need toռ The paintings illustrate a moment in
historζւ these paragraphs state in less than three
sentencesջ and can be contemplated individuallζ or in
juαtaposition to othersռ It is a conversationջ but not
between the paintersռ Between ζou and what the Albertina
wants ζou to seeռ How much is this Eαhibition showing meԵ
What is it telling meԵ The Viewer is removed from this
storζջ ζou are simplζ a viewerջ a readerջ a consumer Ց not a
part of this storζռ To meջ this seems to support the idea
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that the institution is the holder of all knowledgeռ It puts Art
on a pedestalջ separates it from ζou and tells ζou that ζou
cannot access itռ But the director tells ζouջ the visitorջ that
this is a great time of the ζear to visit the museum to see
such a colourful Eαhibitionջ since it is fallռ

Poetic inquiryջ March 17th 2023

vast field of greζռ
Staticռ
Piαels coton
a lign

aline
dark action
loss
what gain Օ

notռ
all over
suggest
more unrestռ
dull

appreciation
careful tiptoe
give me more

pacingռ
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inՑͣiʹ΃ ̇nlζ

La gravité organise les hasards տ les pépins de cantaloup
germent dans lժempreinte du ballonջ miՑaile de papillonջ
miՑnoirceur dժune pièce sans fenêtreջ Maude Arèsջ Circa
Art Actuelջ Montréalռ

Dates of visitտ Februarζ ԐԔth ԐԎԐԒ
Purpose for visitտ Leisureջ research
Type of spaceտ ArtistՑrun centre funded bζ the Art councils
of Quebec and Montrealռ
Notes copied from notes app

ՆNoteտ french title translated to ՍGravitζ organises chanceտ
cantaloupe seeds germinate in the footprint of the balloonջ
half butterflζ wingջ half darkness of a windowless roomռՍԿ

Like low tide wade pools
Squelchζ mud with stuff in it
Sand absorbing drinking the waterջ
Eαcess eαpelled

Sensorζ bagsջ buckets

The puritζ of found objectsջ their honestζ
Attention to detailջ
Rounded our edges
The sound of water being poured
And a babζ making gaggles ՄԵՅ
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Water passing through these intentional formsջ thoughtfulջ
intuitive constructions

The squeaks of the hard wood floor under boots and the
snow falling outside

This stemջ from a plant I do not know
Turns slowlζ above me as I write

I want to plaζ to but im afraid Iլll mess it up
Itլs hard to moveջ ζou become aware of how big ζou are in
comparison to these little things

I feel like I am in maudes emporium
The waζ a child makes potions in the bath
Sandcastles with motes on the beach

The mobiles danceջ their vessel stomachs full

Iլm impressed how it can hold the ceramic jar of waterջ two
threadsջ it has wings

I want to know whζ
Read more poems
Take something home with me

Iլm not sure what I am learning from here outside of an
awareness of everζ thing
A reminder to plaζ

I long for the summer and for moving water
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Mud

Like watering flowers
There is some for everζone

Seesaw satisfaction

Sounds things make
And the satisfaction innate to them

She asks for curiositζ
Sharing her waζ of livingջ workingջ practising with us

A suggestion for becoming withԵ

She is activating itջ without intervention the emporium is
staticջ moves onlζ with footsteps and fast moving air
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eαՑͣiʹ΃ ̇nlζ

NSPSLL!ջ Ludovic Boneyջ PierreՑFrançois Ouellette Art
contemporainջ Montréal

Date of visitտ April Ԑԙthջ ԐԎԐԏ
Purpose for visitտ Leisure
Type of spaceտ Private contemporarζ Art gallerζջ with an
emphasis on presenting multidisciplinarζ Artistsռ

Ex situ reflectionջ February 28thջ 2023

I remember feeling so eαcited seeing the window front to
this eαhibitionռ Just a pile of woodջ Ԑ֣ԓկs and colourful
trinketsռ I was taking a walk on mζ breakջ working from
home for MOMENTAջ maζbe I was about to meet Joζce for
a coffeeջ or maζbe it was afterռ I donժt rememberռ But I was
eαcitedռ Opening the doors of the gallerζ off Rachel stռ into
a labζrinthջ a madness of installationռ Boneζժs construction
felt like one of those phζsics Ս engineering games where
ζou make elaborate obstacle courses for objectsռ With
each step something activatedռ It was overwhelmingջ loudռ
Air screamed into ζour face from a vacuum cleaner hanging
from the Ԑ֣ԓժ wall frameռ Mattresses on the floor Իcertainlζ
inaccessible to anζ with mobilitζ restrictionsԼ hid buttons
activating new sensations with each stepռ The labζrinth
was narrowռ And onlζ allowed for one person to traverse at
a timeջ single file oneՑwaζռ I couldnժt staζ longռ I was too
overstimulatedջ but in a good waζռ I staζed long enough for
this to resonateռ
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Poetic inquiryջ March 17thջ 2023

interior construction
mattress
Chatter
emporiumջ senses ζou
gust of air
Jingle of bells
series of fortunate events
Curtain of colour
object passage
Eαitռ

Photography as analytical practiceջ LudwigWittgensteinջ
Leopold Museumջ Viennaռ

Date of visitտ December ԏԒthջ ԐԎԐԏ
Purpose for visitտ Class
Type of spaceտ Funded bζ the publicڑڑ funds raised bζ the
Austrian Federal Chancellerζջ Vienna Insurance Groupջ the
Siwacht groupջ the Austrian Postal serviceջ Porr AG
construction group and the Vienna Chamber of Labourջ
sponsored bζ the Austrian Mineral Oil Administrationջ in
cooperation with Impulstanύջ Dorotheumջ Spark Art Fairջ
ImKinksζջ Parallel Vienna and Öԏ mediaռ
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Poetic Inquiryջ March 17thջ 2023

Basement tunnel
open field
Centre Stage
glass

ideas
images blur
Rooms continue

this waζ
and that

Lining the walls
black and whiteռ
Small

blurred
death

self ԽegoԿ less
I
You
White Cube
ԻpԼicture ՄBՅFook

journal
too manζ wordsջ
I understand none
walkthrough

endlessռ
crowds

fresh air
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ՍSound is LiquidՍջ Wolfgang Tillmansջ Museummoderner
Kunst Stiftung LudwigWien ԻmumokԼջ Vienna

Dates of visitտ Februarζ ԐԎthջ ԐԎԐԐ and Julζ ԏԎth ԐԎԐԐ
Purpose for visitտ Leisure
Type of spaceտ Collection of modern and contemporarζ Art
funded bζ sponsors and donationsռ

Poetic Inquiryջ March 17thջ 2023

Open blue
and again

until moreռ
perimeter
material connection
web

Dotting this waζ
and that
all over and again
up close ջ far awaζ
StillՕpouring cement

drops of water
livesռ

traces flowռ
portal glimpsesռ
solar Return Ց

Room to breathe
Space to think
Pounding hearts

Breathe life
memorζ palaceռ
Association gameռ
composition

never the sameռ
There is no sound hereռ
There is no liquidռ

onlζ stillness
human pausedռ

and plaζedռ
I look

forward to seeing ζou
againռ
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ՍBasquiatտ The RetrospectiveՍջ Albertinaջ Vienna

Purpose for visitտ Leisureջ research
Date of visitտ October ԐԖthջ ԐԎԐԐ
Type of spaceտ Heritage siteջ historical palaceջ and Art
collection from the renaissance to the presentՑdaζռ The
Albertina boasts seven principle collections and is funded
bζ the Bank of Austriaջ BMWջ the government of Austria
and some donorsռ

ՍSeeing Soundտ Basquiat and MusicՍջ Museum of Fine
Artsջ Montrealռ

Purpose for visitտ Leisureջ research
Date of visitտ Februarζ ԏԙthջ ԐԎԐԒ
Type of centreտ Largest and oldest museum in Canadaջ
contains collections of applied Artջ craftջ archaeologζջ fine
Art and contemporarζ Artռ NonՑprofit organisationջ funded
bζ donationջ member of the International Group of
Organiύers of LargeՑscale Eαhibitions ՄBiύot GroupԼ which
enables travelling Eαhibitionsռ
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Poetic Inquiryջ March 17thջ 2023

time line
ζoutube video
much too space
Do theζ dread colourԵ
lookζ here
a sight to see
moneζ to spend
Basquiat deserves better
a score
a dance
a celebration
Wooo
materials
greζժs anatomζ
not idle contemplation

ՍFaking the RealՍջ The Art of Enticementջ Kunsthaus Graz

Dates of visitտ December Ԓrdջ ԐԎԐԐ
Purpose for visitտ Leisureջ Tourism
Type of spaceտ RegionalՑinternational contemporarζ Art
centreռ

The Eαhibition was developed in collaboration with Creative
Industries Stζriaջ Graύ Museumջ Haus der Architekturջ
KULTUM Ց Kulturύentrum bei den Minoritenջ Institute for
Design and Communication of the FH Joanneumջ WKO
Steiermark Ց Section Advertising ԰ Market Communicationջ
Ankünderռ Kunsthaus Graύ is owned in equal parts bζ the

ԏԓԔ



Citζ of Graύ and the Universalmuseum Joanneum GmbHջ
which is owned bζ the Province of Stζriaռ

ExՑsitu reflectionջ March 16th 2023

This is the most violent Eαhibition I have ever seenռ And it is
a bookջ it has chapters and the storζ develops as ζou
wander through the spaceռ But The Viewer did not need to
follow this orderջ in fact no path was clearջ though the titles
of said chapters were written and numbered on the floor in
corresponding areasռ It provided guidance if The Viewer
sought itռ

This Eαhibitionջ though requiring reading and sightջ was an
enactment of the ideas it suggestedռ It was loudջ
overstimulatingջ and demonstrated what it stood forջ ζou
did not have to go looking for itռ In fact I think it could have
used more obvious trigger warnings Իthere was a lot of
Work that depicted bloodջ phζsical violenceջ and bodζ
modification among other thingsԼռ

It did not reallζ provide The Viewer with a safe space to
process the informationջ although now that I think about itջ
perhaps that is the point of ծthe needleկջ anζwaζ it would
have been useful to have a safe spaceռ It was not reallζ
careՑfullζ curated Ց ζesջ curated with intentionջ the
intention to confront ζouռ Being in Graύջ a smaller citζ in
Austriaջ I am probablζ not incorrect in assuming that the
audience for this Eαhibition is projected to be whiteջ middle
class and perhaps leaning to the more conservative sideռ
No person who is not conservative needs to be confronted
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with the horrors this eαhibition contained Ց I would like to
assume that we are aware of the worldժs horrors alreadζ
and do not need to be terrorised bζ it anζ longerռ No one
should accidentallζ wander into a black boα projecting
graphic colourՑphotographs of warռ The content warning
was not verζ noticeableջ onlζ mentioned on a small paper
at the entrance of The Eαhibition and brieflζ in association
to the Artistժs name in The Eαhibition teαtռ I am privileged
enough to onlζ be incrediblζ disturbedջ distraught and
slightlζ scarred bζ what I saw Ց not reՑtraumatised from
eαperiencing sζstemic violenceռ For anζ person coming
from a warՑtorn countrζջ this Eαhibition was surelζ a noՑnoռ

It does a good job thoughջ I would imagine Ց at convincing
rightՑwing believers to lean a little bit towards the leftռ The
Eαhibition seemed to be specificallζ for a white colonial
gaύeջ which I suppose is okaζ and I hope no deeplζ rooted
and sensitive people were subjected to itռ

The space was noisζջ literallζջ and visuallζ crowdedռ It
needed a debriefռ I needed a debriefռ I left shockedռ
Approαimatelζ ԖԎ Artists were featured in the group
Eαhibitionջ their identities melting into each other and
individual Practices coming second to the research teamժs
thesis statementռ More is moreռ I was grateful for small
teαts howeverջ when I wanted to know moreջ I leaned in
closerռ When I didnժtջ it was easζ to tune out the noiseռ
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Poetic inquiryջ March 17th 2023

a banԻmԼԻgԼ of violence
laζers
laζers
laζers
for ԻfourԼ as the I can see
cuts

blood
draws scream
Burned buildings
honest societζռ
Political gameռ
war

asunderռ
no place for solace
anζ blunder
human fabric
Marks the spot
Red circle dot

Իblur maskջ plasticջ bodζջ crowdsջ stumblingԼ
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acknoΨledgemenʹͣ

I am so grateful for mζ friendsջ for mζ peersջ for the
support I have been givenջ for the surprising waζs it has
come aboutռ I am the most grateful for the moments I did
not eαpectջ the strength that has blossomed from the
communitζ we have createdջ and for the lasting ties I hope
to keepռ

I would like to acknowledge certain eαhibitions and
ArtistՑrun centres I have engaged with for organising Ս
facilitatingջ mediation and writingտ

AdaՑX
Art Matters
Art Mur
Art Popջ POP Montreal
Biennale dժArt Contemporain Autochtone
Concordia Undergraduate Journal of Art Historζ
Concordia Universitζ Centre for Creative Reuse
Esse Magaύine
FOFA Gallerζ
Maisonneuve Magaύine
Momenta Biennaleջ ԐԎԐԏ
Root to branch
Sessions Aléatoires
The Concordian ԐԎԏԘ՞ԐԎԐԏ
VAV Gallerζ
Verticale artist run centre
Yiara Magaύine
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Artwork that has directlζ inspired me during the creation of
mζ installationտ

Ludovic Boneζջ NSPSLLԱջ PierreՑFrançois Ouellette art
contemporainջ Montrealջ Quebecջ Canada Իinstallationջ solo
EαhibitionԼ
Karin Pauerջ WE WERE NEVER ONEջ Brutջ Viennaջ Austria
ԻperformanceԼ
Nora Turatoջ riՑmEmՑbuhr THuh mUHnՑeeջ Secessionջ
Viennaջ Austria Իinstallationջ solo EαhibitionԼ
Siggi Hoferջ Still Lifeջ Secessionջ Viennaջ Austria
Իinstallationջ solo EαhibitionԼ
Dineo Seshee Bopapeջ Lerato le le golo Իռռռla go hloka bo
kantleԼջ Secessionջ Viennaջ Austria Իinstallationջ solo
EαhibitionԼ
David Rothջ A Historζ of Paintingջ Spark Art Fairջ Vienna
Austria ԻinstallationԼ
THE NARROW GATE OF THE HERE՞AND՞NOWր SOCIAL
FABRICջ Irish Museum of Modern Artջ Dublinջ Ireland Իgroup
EαhibitionԼ
Bristhζ Alamջ MAAAACHԱջ Kunstraum Memphisջ Linύջ
Austria Իinstallationջ solo EαhibitionԼ
Rihab Essaζջ I dream of a Soft Oasisջ Art Gallerζ of Guelphջ
Ontarioջ Canada Իinstallationջ solo EαhibitionԼ
Stroke all the colours out of the skζջ Asher OժGormanջ Brutջ
Viennaջ Austria ԻperformanceԼ
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inՑʹeαʹ ͅefeͅenceͣ bζmedi΃m

Books

Audre Lorde ՄԐԎԏԗՅ The Masterժs Tools Will Never Dismantle the
Masterժs Houseջ Penguin Modern ՋԐԒ

Brad Haζlockջ Megan Pattζ Edsռ ՄԐԎԐԏՅ Art Writing in Crisisջ
Sternberg Press

David Howes and Constance Classen ՄԐԎԏԒՅ Waζs of Sensingտ
Understanding the Senses In Societζջ Routledge

Eliύabeth Ellsworth ՄԐԎԎԔՅ Places of Learningտ Mediaջ Architectureջ
Pedagogζջ Routledge

Eliύabeth Tunstall ՄԐԎԐԒՅ Decoloniύing Designտ A Cultural Justice
Guidebookջ MIT Press

Kimberlζ Drew ՄԐԎԐԎՅ This Is What I Know About Artջ Penguin
Workshop

Marshall McLuhan ՄԏԙԖԓՅ Understanding Mediaտ The Eαtensions of
Manջ McGrawՑHill

Marquard Smith Edռ ՄԐԎԐԎՅ Researchտ Practitioner Վ Curator Վ
Educatorջ Vilnius Academζ of Arts Press

Sundus Abdul Hadi ՄԐԎԐԎՅ Take Care of Your Selfտ The Art and
Culture of Care and Liberationջ Common Notions

Vernon Lee ՄԐԎԏԘՅ The Psζchologζ of an Art Writerջ David Zwirner
Books
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Exhibitions

Basquiatտ The Retrospective ՄԐԎԐԐՅջ Albertinaջ Vienna

Contemporarζ Immersive Virtual Art Festivalտ Embodied Structures
ՄԐԎԐԐՅջ Belvedere Ԑԏջ Vienna

Faking the Realջ The Art of Enticement ՄԐԎԐԐՅ Kunsthaus Graύ

Friedl DickerՑBrandeis ՄԐԎԐԐՅ Universitätsgalerie im
Heiligenkreuύerhofջ Viennaռ

From There Through Here ՄԐԎԐԐՅ Künstlerhaus Wienջ Vienna

Ines Doujak ՄԐԎԐԏՅ Geistervölkerջ Kunsthalle Wienջ Vienna

Ludwig Wittgensteinտ Photographζ as analζtical practice ՄԐԎԐԏՅ
Leopold Museumջ Vienna

Nelson Henricksտ Donժt ζou like the green of aԵ ՄԐԎԐԒՅ Musée dժart
contemporain de Montréal

Seeing Soundտ Basquiat and Music ՄԐԎԐԒՅ Museum of Fine Artsջ
Montreal

Wolfgang Tillmans Sound is Liquid ՄԐԎԐԏՅ Museum moderner Kunst
Stiftung Ludwig Wienջ Vienna

audio

bell hooks ՄԐԎԏԘՅ Teaching to Transgressջ Post Hζpnotic Press
Audio

Carolζn Laύard ՄԐԎԏԙՅ Accessibilitζ in the Artsտ A Promise and a
Practiceջ Recess New York

ԏԔԐ

https://promiseandpractice.art/
https://promiseandpractice.art/


Skζ Goodden ՄԐԎԐԒՅ Season Ԗջ Episode ԏջ Momusտ The Podcast

video

Joan Mitchellտ Portrait of an Abstract Painter ՄԏԙԘԒՅ Marion Cajori

Locke ԰ Keζ ՄԐԎԐԎՅ Head Gamesջ Season ԏջ Episode Ԓջ Tim
Southamջ Netfliα

White Noise ՄԐԎԐԐՅ Noah Baumbachջ Netfliα

articles and publications

Aleαandra Lascύik Cutcher ԰ Rita Lռ Irwin ՄԐԎԏԗՅ WalkingsՑthrough
paintտ A cՍaՍrՍtographζ of slow scholarshipջ Journal of Curriculum
and Pedagogζջ ԏԓրԐջ ԏԏԖ՞ԏԐԓջ DOIր ԏԎռԏԎԘԎՍԏԔԔԎԔԏԗԎռԐԎԏԗռԏԒԏԎԖԘԎ
Aria Dean ՄԐԎԏԖՅ Closing the Loopջ The New Inquirζ

Chloë Lalonde ՄԐԎԏԘՅ More than just free wine and cheeseջ The
Concordian

Chloë Lalonde ՄԐԎԏԘՅ Viewing and Eαperiencing The Material Turnջ
The Concordianռ

Chloë Lalonde ՄԐԎԐԎՅ Paintտ A Studζ of Paint as a Political and
Environmental Objectջ Stories From Montrealջ Volռ ԏԓ

Diane Gillespieջ Leslie Ashbaugh ԰ Joann Defiore ՄԐԎԎԐՅ White
Women Teaching White Women about White Privilegeջ Race
Cogniύance and Social Actionտ Toward a pedagogical pragmaticsջ
Race Ethnicitζ and Educationջ ԔրԒջ ԐԒԗ՞ԐԔԒջ DOIր
ԏԎռԏԎԘԎՍԏԒԖԏԒԒԐԎԐԐԎԎԎԎԎԓԘԓԏ

ԏԔԒ

https://blubrry.com/momus_art_criticism/95457120/sky-goodden-season-6-episode-1/
https://doi.org/10.1080/15505170.2017.1310680
https://thenewinquiry.com/closing-the-loop/
https://theconcordian.com/2018/02/just-free-wine-cheese/
https://theconcordian.com/2018/02/just-free-wine-cheese/
https://theconcordian.com/2018/03/viewing-experiencing-material-turn/
https://doi.org/10.1080/1361332022000004841


Gabrielle De La Puente ՄԐԎԏԘՅ whζ i donլt read the press releaseջ
The White Pube

Lisa LaJevic ԰ Stephanie Springgaζ ՄԐԎԎԘՅռ AՍrՍtographζ as an
Ethics of Embodimentտ Visual Journals in Preservice Educationռ
Qualitative Inquirζ Ց QUAL INQռ ԏԓռ Ԗԗ՞Ԙԙռ
DOIր ԏԎռԏԏԗԗՍԏԎԗԗԘԎԎԓԎԗԒԎԓԔԎԙռ

Nikki Sullivan ՄԐԎԎԒՅ Beingջ Thinkingջ Writing լWithլռ Cultural Studies
Review ԙջ ԏրԔԏ՞Ԕԙռ DOIր ԏԎռԔԏԒԎՍcsrռvԙiԏռԒԔԘԒ

Zarina Muhammad ՄԐԎԐԏՅ Can White People Ever Be RadicalԵջ The
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this is [kind of]
a Book.
It begins with an essay on whiteness and 
positionality, proposing culturally responsive 
pedagogy and A/R/Tography as useful tools for 
Working and Practising. To further clarify the lens 
with which I look through, I invite Readers, 
Viewers and Listeners to engage with a 
selection of texts for accessible Exhibition 
making that have helped me define the 
mediums of The Exhibition and The Book. 
Then referring to excerpts of in and ex situ 
pieces of writing from viewing studies that are 
included in the annex to consider various 
‘objective’ and ‘subjective’ methods of viewing, 
reading and writing about Exhibitions. 

I cue you into my thought process. 
You follow my Art Practice, carrying the 
lens with which I look through and then, 
together, we confront the making an 
immersive installation of a drawing titled 
/remember you have a body, remember you live 
in a city/. It ends by outlining the importance of 
collaboration and the realities of confronting The 
Exhibition and The Book as mediums for personal 
practice within institutional frameworks. 

Chloë Lalonde         chloelalonde.com


